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Each change of many-coloured life he drew; 
Exhausted worlds, and then imagined new ; 
Existence saw him spurn her bounded reign, 
And panting time toiled after him in vain. 
His powerful strokes presiding truth impress'd, 
And unresisted pission stormed the breast 

S.AMUKL Johnson: (Prologue 
at the opening of Drury Lane 
Theatre, 1747). 
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** Rosalmd is like a compoand of enences, to volatile In 
their nature, and so ejcquisitely blended, that on any 
attempt to analj^se them* ^ey seem to escape os. To what 
else shall we compare her, all-enchanting as she isf— To 
the silvery summer clouds, which, eren while we gase on 
them, shift their hues and forms, dissolving into air, and 
light, and rainbow showers T— To the May«moming, flush 
with opening blossoms and roseate dews, and * duum of 
earliest birds t— To some wild and beautiful melody, such 
as some shepherd boy might 'pipe to Amaryllis hi the 
shade *^-To a mountain streamlet, now smooth as a 
mirror in whidi the skies may glass themselves, and anon 
leaping and sparkling in the sunshine— <Mr rather to the very 
sunshine itself t for sober genial spirit touches into life and 
beauty whaUver it shines upon 1 ** 

Mn. Jambsoic, 
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1 V 



Prefac^y 



Th« SdiUons. Am r<m Lih It was published for the first 
time in the First Folio; a Quarto edition was contemplated 
many years previously, but for some cause or other was * staled,' 
and the play is mentioned among others in 1615, when Jaggard 
and Blount obtained permission to print the First Folio, as * not 
formerly entered to other men.' The text of the play in the four 
Folios is substantially the same, though the Second Folio corrects 
a few typographical and other errors in the first edition. 

At Tm LUe It was in all probability produced under drcnm- 
sunces necessitating great haste on the part of the author, and 
many eridences of this rapidity of composition exist in the text 
of the play, r^. (i.) hi Act L scene ii. line 184, Le Beau makes 
Celia <iAftei!br,* which statement seems to contradict Rosalind's 
description of herself in the next scene (I. iii. 117), *beemu§ that I 
am mort thorn eommon tail*: (iL) again, in the first Act the second 
•on of Sir Rowland de Boys is referred to as < Jaques,' a name sub- 
sequently transferred to another and more imporunt character ; 
wherefore when he appean in the last Act he is styled in the 
Folio merely *ttecml hmthtr*: (iii.) *M Frederick, your father' 
(I. ii. 87) seems to refer to the banished duke (*Duke /mmt'), 
for to Rosalind, and not to Celia, the words *thy/ather*i lav^ 
&c. are assigned in the Folio ; either the ascription is incorrect, 
or < Frederick' is an error for tonit other name, perhaps for 
< Ferdinand,' at has been suggested; attcntioB should also be 
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Preface. ^m As You Like It 

called to certain slight inaccuracies, t^, < Jmm'/ swans' (vid» 
Glossary) ; finally, th« part of Hymen in the last scene of the 
play is on the whole unsatisfiMtory, and is possibly by another 
hand. 

DaU of Composition, (l.) AsTmUkilt may safely be 
assigned to the year 1599, for in^ile the play is not mentioned in 
Meres' PaUa^ Tamtia, 159S, it quotes a line from Marlowe's 
Hen ami Leander^ which was printed for the first time in that 
year — five years after the poet's death — and at once became 
popular.* The quotation is introduced by a touching tribute 
on Shakespeare's part to the most distinguished of his pre- 
decessors : — 

** Dead Shtpherd« now I find thy saw of might,— 
Wk0 tvr hoed, tkai Uved not ^UJirtt Hghtr ^lll, ▼. 89, 83.) 

(ii.) In the Stationers' Registers there is a rough memorandum 
dated August 4, without any year, seemingly under the head of 

* Two editions of Hero and Lumdor appeared in 1398. The first 
editioD contained only Marlowe's portion of the poem ; the second gave the 
whole poem, *^^H«ro amd Lomndor: Begun by ChrUtopJur Mewioe and 
finished by George Chapman. Ut Nectar, Ingeninm.*' The line quoted 
by Shakespeare oooors in the ifarst sestiad, (L 176) >— 

* Where both delibermU, the love U eUght : 
Who ever Utfd, thai Md not atjlrst sight V 
There are many qnoCationsfirom the poem In contem p orary literature after 
1598 ; they often help ns to fix the date of the composition hi which they 
appear ; 04:. the Pilgrimage to Parnassus must have been acted at Cam- 
bridge not earlier than Christmas 1598, for it contains the Ime ' Lemmsng 
and Poverty must almays hiss," also taken firom the first sestiad of the 
poem. No evidence has as yet been discovered tending to show that Hero 
and Leander dicaleXitd while still in MS. 

It it at time« difficult to resist the temptation of comparing the meeiiog 
vi 
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*my lord chamberlens menns pbies,* to the effect that As Tou 
Like It, together with Henry th* Ftfth^ Every Man Im Hi* Hmmour, 
and MueA Ado about Neihimg, are * to be staied.' This entry may 
be assigned to the year 1600, for later on in the same month of 
that year the three latter plays were entered again; moreover 
the previous entry bears the date May 27, 1600. 

The Sources. The plot of A* Toy LUe It wu in uXL proba- 
bility * directly derived from a famous novel by Shakespeare's con- 
temporary Thomas Lodge, entitled ^ Rotalymde^ Euphuei Golden 
Legatkt fmmd after hi* death im hit eeil at SHeteedra ; Befueathed t« 
PhUautui ems mareed up with their father im Bngiamd: feUht from tU 
Camaries fy T, L. Gent." The first edition of the book appeared 
in 1590, and many editions were published before the end of the 
century (^. Shakespeare's Library^ ed. W. C. HazUtt, Vol U., 
where the 1591 edition of the novel is reprinted). 

Lodge's Rosalytde is in great part founded upon the old * Tale 
ef Gamelyny' formerly erroneously attributed to Chaucer as * the 
Cook's Tale,' but evidently it was the poet's intention to work up 

of Marlowe's lovers and Sliakespeare's Romeo and Jaliet. The passage 
in Marlow* immediately follows the line qnoced in At Yam Like It ; 4^.:~ 
* He kmeetdi hut ustto her devoutly pretyed : 
Chmste Hero to heree(fthtu eeftly sai4, 
*' IVere I the samt he worships, I tuould hear htm." . . 
These laoere parted by the touch 0/ hands: 
Cp. Romeo and Jnliet*s first meeting, where Romeo ('the pilgrim*) 
comes to *tlie lioly shrine' of Jnliet: *pelm to palm is hxAy palmer^ 
loss,' etc. (Act I. V. loa). If in this case there is any debt at all, it must 
be Marlowe's. 

* Some have supposed that there wu an older drama intermediate be- 
tween As You Like It and Lodge's Roeaiynde; there b absolutely no 
evidenoa to support such a supposition, 
vii 
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the old ballad into <the Yeoman's Tale ' ; none of the black-letter 
editions of Chaucer contains the Tale, which was not printed till 
17x1 ; Lodge must therefore have read it in manuscript;* (^. 
The TaU 0/ Gamslym, ed. hj Prof. Skeat, Oxford, i884> The 
story of Gamelyn the Outlaw, the prototype of Orlando, belongs 
to the Robin Hood cycle of ballads, and the hero often appears in 
these under the form of * GamdeUymf* * GamvfM* ; Shakespeare him- 
self gives us a hint of this ultimate origin ok Ills story : — * Thiy tm^ 
he is already im tke Forest of Arien^ aitd a massy merry mest nsiith Aimg 
oMdthere they ihe Hie the oU Rohm Hood of Estglasid' (I. i. iSO.a).t 

The < Tale of Gasaeiym * tells how < Sire Johan of Boondys' leaves 
his possessions to three sons Johan, Ote, and Gamelyn ; the eldest 
neglects the youngest, who endures his ill-treatment for sixteen 
years. One day he shows his prowess and wins prizes at a 
wrestling match: he invites all the specutors home. The 
brothers quarrel after the guests have gone, and Johan has 
Gamelyn chained as a madman. Adam the Spencer, his tather'a 
old retainer, releases him, and they escape together to the woods ; 
Gamelyn becomes king of the outlaws. Johan, as sheriff of the 
county, gets possession of Gamelyn again ; Ote the second brother 

* Harleian MS. 7334 is possibly the first MS. that inclodes Gamelyn ; 
it is quite clear in the MS. that the scribe did not intend it to be taken for 
the Cook's Tale (^. Ward's Catalogue of British Museum Romances, Vol 
l.p. 508). 

t * Arden * has taken the place <^ *Sherwood* ; but this is due to Lodj^e, 
who localises the story ; the TaU 0/ Gamelyn^ however, gives no place 
at alL Tl&e mere phrase * a many merry men * suggests a reminiscence 
of Robin Hood ballads on Shakespeare's part. * Robin Hood plays' were 
not uncommon at the end of the sixteenth centtiry, e^. Goarg^-A-Green^ 
Dawn/aU and Death of Robort^ Earl ^HmUis^gtan^ &c. To the abiding 
charm of Robin Hood and Maid Marian we owe the latent of pastoraJ 
plays, TennyMa's Funsters 
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ImIIs him out ; he returns in time to save his bail; finally he 
condemns Johan to the gallows. 

There is no element of love in the ballad ; at the end it Is 
merely stated that Gamelyn wedded * a wyf bothe good and fejr.' 
This perhaps suggested to Lodge a second plot — ^viz., the story 
of the exiled King of France, Gerismond; of his daughter 
Rosalynd's love for the young wrestler ; of her departure (dis- 
guised as a page called 'Ganimede ') with Alinda (who changes her 
name to Aliena) from the Court of the usurper King Torismond ; 
and of the story of Montanus, the lover of Phoebe. The old 
knight is named by Lodge < Sir John of Bordeaux,' and the sons 
are Saladyne, Femandine, and Rosader. Adam Spencer is 
retained from the old Tale.* The scene is Bordeaux and the Forest 
of Ardennes. A noteworthy point is the attempt made by a 
band of robbers to seize Aliena ; she is rescued by Rosader and 
Saladine : this gives some motive for her ready acceptance of the 
elder brother's suit; the omission of this saving incident by 
Shakespeare produces the only unsatisfactory element in the whole 
play. ** Nor can it well be worth any man's while," writes Mr 
Swinbume,t « to say or to hear for the thousandth time that Am 
Tm LUe It would be one of those works which prove, as Landor 
•aid long since, the £dsehood of tlie stale axiom that no work of 

* This is an old tradition preserved by OldsrsandCapell that Shakespeare 
himself took the port of Old Adam. The former narrates that a yoonKer 
brother of the poet recalled in his old age that he had once seen him act a 
part in one of his own comedies, *' IVhtrtin biing U pertottat* a decrgpU 
■vid moMt k4 wore a long brnrd^ tmde^ptartd u we a k and dr00pi$tg amd 
unmbU Uwaik, thai kg wat/^rcidUU supported and carried by another 
to a table f at which he woe eeated among eomeeompany^ who were eaHng^ 
and one e/them eung a eeng,** (ilT.^. —Shakespeare's brothers predeceased 
him.] 

t A Study of Shakespeare, p. xs>>. 



d by Google 



Preface. 4is As You Like It 

man can be perfect, were It not for that one unlucky slip of the 
brush which has left so ugly a little smear on one comer of the 
canvas as the betrothal of Oliver to Celia; though with all 
reverence for a great name and a noble memory, I can hardly 
think that matters were much mended in Geoige Sand's adaptation 
of the play * by the transference of her hand to Jaques." 

Shakespeare has varied the names of the three sons ; of the 
rightful and usurping kings {Duke StmUr and Frederick)'^ AUmla 
becomes Celiac Momtamu is clianged to S^vuu» In the novel 
Alinda and Rosalind go on their travels as lady and page ; in the 
play as sister and brother. The character of Jaques, Touchstone, 
and Audrey, have no prototypes in the original story. Various 
estimates have been formed of Lodge's Rostdynde ; some critics 
speak oi it as * one of the dullest and dreariest of all the obscure 
literary performances that have come down to us from past ages,' 
others regard it with enthusiasm as * informed with a bright 
poetical spirit, and possessing a pastoral charm which may 
occasionally be compared with the best parts of Sidney's AreatSa,* 
Certainly in many places the elaborate euphuistic prose serves as 
a quaint frame-work for some dainty ^Siuiia,* *£glogf* or 
<i9«y*; the zvlth lyric in the « Golden Treasury of Songs and 
Lyrics " may at leait vindicate the novel from the attacks of its 
too harsh critics. 

All the world's a stage, (i.) it is an interosting point 
that the original of these words, « Totu* wumtku agH kittrhtumt'* was 
inscribed over the entrance to the 01ol>e Theatre ; as the theatre 

* Mr Swinbome allades to Georg* Sand's C0m9Me ti Vmt Pttdrd; 
an analysis of which is to bt fioand in th« Variorum At Fm Likt It^ edited 
by H. H. FnrBMS. 
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wu probably opened at the end of 1599} the play containing the 
elaboration of the idea may have been among the first plays pro- 
duoed there. According to a doubtful tradition the motto called 
forth epigrams from Jonsc n and Shakespeare. Oldys has preserred 
for us the following lines : — 

JOMfOV.— **i/tSta 9Ug§ metort, mU HU warid tUtfUyt^ 

Wk*n ikmUwe/ind spteUiort ofiMr ^yif** 

ShakbspBAKB.— ** LUiUi tfr mtick, 4/ what wtsu.wedo ; 
W9 'r» €M b9ik mcUn and tptctaiort too." 

The motto is said to be derived from one of the fragments of 
Petronins, where the words are *<quod fere uihu wiumku nurctat 
iutrmmiam,**^ The idea, however, was common in Elizabethan 
literature, «^. ** Fytk^mroi smd^ that this world xtfos Uko a ttt^ot 
xohtroom tmamf pla^ tkar fwrU " (from the old play of Damm mm 
Pyiiiat); Shakespeare had himself ahready used the idea in Tkg 
MerehoMi rf Femce (L L):~"/ koU tho world hut ms tht world, 
Gratiam; A siagt whort tvory man wuut pUof a part/* 

(ii.) It should be noted that Jaques* moralising is but ar 
enlargement of the text given out to him by the Duke : — 

* Tkom tout wtmronat aUalont unkappf: 
Tkss wido mndumivortal thtairg 
Pmomts moro woeful pagomUt tkmn tho turn* 
Wkertinwtplo^im,* 

Now ( this wide and universal theatre ' reminds one strongly 
of a funous book which Shakespeare may very well have known, 
viz. Boissard's Tkoairum Fits Humams (published at Metz, 1596), 
the opening chapter of which is embellished with a remarkable 

* Th« rtadiac is varioasly given as kiitriomem and hastriouiam. 
n 
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emblem representing a huge pageant of uniTenal misery, headed 
with the lines:— 

""Viim Humm$m ui tmmquam 
Thtatrum omnmm mUtriamm ; 

beneath the picture are words to the same effect :— 

* Vita kamims imnfttam circu* VilgrantU iktairum,* * 

(iii.) The dirision of the life of man into fourteen, ten, or 
seven periods is found in Hebrew, OreelL, and Roman literature 
(jcf, Arclunlopa^ Vol. »zt. 167- 189 ; Ldw's DU LtbetuaUer m der 
Juditchm LiUrahir ; ep. also Sir Thomas Browne's Fulgar Bmn^ 
iv. 11). In the fifteenth century the representation of the 

< seren ages ' was a common theme in literature and art ; t,g, (1. ) in 
ArmoW* CArmkle, a famous book of the period, there Is a chapter 
entitled * the rij ages of man living in the world ' ; (ii.) a bloclt- 
print in the British Museum gives seven figures </)s^nw,' * Pueri^ 

< AMeseemia^' « Juvenhu^* * Ftrilitas,* < Stnedtu,^ * DterepHai^^ which 
practically, in several cases, illustrate the words of Jaques ; (iii.) 
the allegorical mosaics on the pavement of the Cathedral at Siena 
picture forth the same seven acts of life's drama. 

There should be somewhere a Moral Play based on Jaques' 
theme of life's progress : it might perhaps be said that the spirit 
of the dying Drama of Allegory lived on in the person of 
< Monsieur Melancholy'; he may well be likened to the Pre- 
senter of some old 'Enterlude of Youth, Manhood, and Age'; 
Romantic Comedy was not for him ; * Ev€ryman* * Liuttf /arvM- 
«K/,' < Mundut tt Infam^ and such like endless moralisings on the 
World, the Flesh, and the Devil, were more to his taste. 

' Cp. Sha^ketptart and ifu BmbUm Wviiiny by H. Oreeo, 187a 
ai 
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As You Like It mf^ Preface. 

The Scene of Action. The locality of the play if* the 
Porett of Arden,' it, * Ardennes/ in the north-east of France, 
* between the Mease et Moselle,' but Shakespeare conld hardly 
help thinking of his own Warwickshire Arden, and there can be 
little doubt that his contemporaries took it in the same way. 
There is a beautiiul description of this English Forest in Dray. 
ton*s A / yfl fl iaw(Song xiit ), where the poet apostrophises Warwick- 
shire as his own * motive totmtiy vMch so brave jfirHs hart bred* 
The whole passage, as Mr. Fumess admirably points out, pro* 
bably serves to show *the deep impression on him which 
his friend Shakespeare's As Ym Like It had made.' Elsewhere 
Drayton refers to < S^oeet Arden*s NighiimgaUt^^ e,g. in his Matilda 
and in the Idea ;— 

** IVitrt nig^ktingaUs in Arden tit and sing 
Atnang^i tks dainty dtw^mpearUdflawtrt.** 

The Title of the Play. The title As Tw Lite It wa« 
eridcntly suggested by a passage in Lodge*s 'Address to the 
Gentlemen Readers ' :-. * To be brief, gentlemen, room for a 
soldier and a sailor, that gives you the fruits of his labours that 
he wrote in the ocean, where every line was wet with the surge, 
and every humorous passion counterchecked with a storm. 1/ 
^ like it to \ and yet 1 will be yours in duty, if yon be mine in 
favour.' It was formerly believed (by Tieck and others) that 
the title alluded to the concluding lines of Ben Jonson's Cyitkid's 
Reveie:^ 

** m only speak what I have htard him say^ 
• By^*tit good^ esnd i/yon lik$ *t yon may. ' '* 

But Shakespeare*8 play must have preceded Jon9on*s dramatic 
satire, which was first acted in t6oa 
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Duration of Action. The time of the pUj, according to 
Mr Daniel's jitmfytu (Trans. §f Netu 8haietp*r§ Ste,, iS77-79), may 
be ulcen as ten days represented on the stage, with necessary 
intervals : — 

Da^ I. Act I. i. 

Z% X. Act I. U. and Hi., and Act n. L [Act n. iii.] 
. Day 5. Act 11. ii [Act III. i.]. An interrai of a few days. 
The journey to Arden. 

Day 4. Act II. It. 

Day 5. Act IT. T., tL, and Tit An interrai of a few dap 

Day 6. Act III. ii An interrai. 

Day y. Act III. iii. 

Day%. Act IIL iv. and t. ; Act I V. L , ii., and iii ; and Act V. i. 

Day 9. ActV iLandUL 

Day 10. Act V. iT. 

Tlie scenes in braclLets are out of tlieir actual order. ** The 
author seems to hare gone back to resume these threads of tlie 
story which were dropped white other parts of the plot were in 
hand." 



%j^r'fx^Aj^ 
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DRAMATIS PERSONiE. 

DUKI, Ikoimg in kamiiimmt, 

Fkidirick, kii Mother, omdusMn^^rL' v . . 

L* Beau, a ««r«irr «#fc«&f .^. ^^^^^^^ 
*-ilARi.E8, wrttHer to Frederick, 
OUVEB, \ 

AnAM, 1 

Touchstone, a cUnvn, 
S«OuvE»MAaTt«T,a^/,^. 

Stlvids, f'^^A' 

A person reprt^nUng Hymen. ^ 

PiaBE,a,Af//fc^flfc,^. 

'^^^i pages, and attendants, ftc. 
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Act First. 
Scene I. 

Orchard of OBver^i bouse. 

Enter Orlando and Adam. 

Or!. A8 1 remember, Adam, it was upon this fashion* 
bequeathed me by will but poor a thousand 
crowns, and, as thou sayest, charged my brother, 
on his Uessmg, to breed me well: and there 
begins my sadness. My brother Jaques he 
keeps at school, and report speaks goldenly of 
his profit: for my part, he keeps me rustically at 
home, or, to speak more properly, stays me here 
at home unkept ; for call you that keeping for a 
gentleman of my birth, that differs not from the lo 
stalling of an ox ? His horses are bred better ; 
for, besides that they are fair with their feeding, 
they are taught their manage, and to that end 
riders dearly hired: but I, his brother, gain 
nothing under him but growth ; for the which 
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his animals on his dunghiUs are as much bound 
to him as I. Besides this nothing that he so 
plentifully gives me, the something that nature 
gave me his countenance seems to take from me : 
he lets me feed with his hinds, bars me the place 20 
of a brother, and, as much as in him lies, mines 
my gentility with my education. This is it, 
Adam, that grieves me ; and the spirit of my 
father, which I think is within me, begins to 
mutiny against this servitude : I will no longer 
endure it, though yet I know no wise remedy 
how to avoid it. 

Adam. Yonder comes my master, your brother. 

OrU Go apart, Adam, and thou shalt hear how he 

will shake me up. 30 

Enter OBver. 

OB. Now, sir ! what make you here ? 

OrL Nothing: I am not tau^t to make any 
thing. 

OIL What mar you then, sir ? 

Orl, Marry, sir, I am helping you to mar that which 
God made, a poor unworthy brother of yours, 
with idleness. 

OB. Marry, sir, be better employed, and be naught 
awhile. 
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OrL Shall I keep your hogs and eat husks with them? 40 
What prodigal portion have I spent, that I should 
come to such penuiy ? 

OR. Know you where you are, sir ? 

OrL Oy sir, very well ; here in your orchard. 

OH Know you before whom, sir ? 

Ori. Ajf better than him I am before knows me. 
I know yon are my eldest brother; and, in 
the gentle condition of blood, you should so 
know me. The courtesy of nations allows you 
my better, in that you are the first-bom ; but the 50 
same tradition takes not away my blood, were 
there twenty brothers betwixt us: I have as much 
of my £ither in me as you ; albeit, I confess, your 
coming before me is nearer to his reverence. 

O/i. Wha^boy! 

OrL Come, come, elder brother, you are too young 
in this. 

OIL Wilt thou lay hands on me, villain ? 

OrL I am no villam ; I am the youngest son of Sir 

Rowland de Boys ; he was my father, and he 60 
is thrice a villam that says such a father begot 
villains. Wert thou not my brother, I would not 
take this hand from thy throat till thu other had 
pulled out thy tongue for saymg so : thou hast 
railed on thyself. t 
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Adam. Sweet masten, be patient : for your fiuher'a 
remembnuice» be at accord 

OTu Let me go, I say. 

OrL I will not, till I please : you shall hear me. My 

father charged you in his will to give me good 70 
education : you have tndned me like a peasant, 
obscuring and hiding from me all gentleman- 
like qualities. The spirit of my &ther grows 
strong in me, and I will no longer endure it : 
therefore allow me such exercises as may become 
a gentleman, or give me the poor allottery my 
fether left me by testament ; with that I will go 
buy my fortunes. 

OIL And what wilt thou do ? beg, when that is spent ? 

Well, sir, get you in : I will not long be troubled 80 
with you ; you shall have some part of your 
will : I pray you, leave me. 

OrL I will no further ofiend you than becomes me 
for my good. 

Olu Get you with him, you old dog. 

Adanu Is < old dog ' my reward \ Most true, I have 
lost my teeth in your service. God be with 
my old master 1 he would not have spoke such 
a word* [Exeunt Orlando and Adam. 

Oli, Is it even so ? begin you to grow iqKm me ? I 90 

4 

Digitized by VjOOQ IC 



As You Like It m^ Act i. Sc i. 

will physic your rankness, and yet give no thou- 
land crowns neither. Holla, Dennis ! 

Enter Dennis* 

Den. Calls your worship ? 

OIL Was not Charles, the Duke's wrestler, here to 
speak with me? 

Den. So please you, he is here at the door and im- 
portunes access to you. 

on. Call him in. [Exit Dennis.'] 'Twill be a good 
way ; and to-morrow the wrestling is* 

Enter Charles. 

Cha. Good morrow to your worship. loo 

OR. Good Monsieur Charles, what 's the new news 
at the new court ? 

Cha. There's no news at the court, sir, but the 
old news : that is, the old Duke is banished by 
his younger brother the new Duke ; and three 
or four loving lords have put themselves into 
voluntary exile with him, whose lands and re- 
venues enrich the new Duke ; therefore he gives 
them good leave to wander. 

OB. Can you tell if Rosalind, the Duke's daughter, i lo 
be banished with her fiither ? 

Cha. O, no s for the Duke's daughter, her cousin, 

5 
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to loTCS her, being ever from their cradles bred 
together, that she would have followed her exile^ 
or have died to stay behind her. She is at the 
court, and no less beloved of her uncle than his 
own daughter; and never two ladies loved as 
they do. 

OR. Where will the old Duke live ? 

Cha. They say he is already in the forest of Arden, 120 
and a many merry men with him $ and there 
they live like the old Robin Hood of England : 
they say many young gentlemen flock to him 
every day, and fleet the time carelessly, as they 
did in the golden world. 

Olu What, you wrestle to-monow before the new 
Duke? 

Cha. Marry, do I, sir ; and I came to acquaint you 
with a matter. I am given, sir, secretly to 
understand that your younger brother, Orlando, 130 
hath a disposition to come in disguised against 
me to try a fall. To-morrow^ sir, I wrestle 
for my credit ; and he that escapes me without 
some broken limb shall acquit him well. Your 
brother is but young and tender ; and, for your 
love, I wodld be loath to foil him, as I must, for 
my own honour, if he come in : therefore, out 
s 
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of my love to you, I came hither to acquamt you 
withal ; that either you might stay him from his 
intendment, or brook such disgrace well as he 1 40 
shall run into ; in that it b a thing of his own 
search, and altogether against my wilL 
Ot Charles, I thank thee for thy loye to me, which 
thou shak find I will most kindly requite. I 
had myself notice of my brother's purpose 
herein, and have by underhand means laboured 
to dissuade him from it, but he is resolute. I 'U 
tell thee, Charies : — it is the stubbomest young 
fellow of France ; full of ambition, an envious 
emulator of every man's good parts, a secret and 150 
villanous contriver against roe his natural brother : 
therefore use thy discretion ; I had as lief thou 
didst break his neck as his finger* And thou 
wert best look to 't ; for if thou dost him any 
slight disgrace, or if he do not mightily grace 
himself on thee, he will practise against thee by 
poison, entmp thee by some treacherous device^ 
and never leave thee till he hath ta'en thy life by 
some indirect means or other ; for, I assure thee, 
and almost with tears I qpeak it, there is not one so 160 
young and so villanous this day living. 1 q>eak 
but brotherly of him ; but should I anatomize 
f 
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him to thee as he is, I must blush and weep, and 
thou must look pale and wonder. 

Cha. I am heartily glad I came hither to you. If 
he come to-morrow, I *\\ give him his payment : 
if eyer he go alone again, I '11 never wrestle for 
prize more : and so, God keep your worship 1 

on. Farewell, good Charles. lExit Charles.'} 

Now will 1 stir this gamester : I hope I shall I f O 
see an end of him ; for my soul, yet I know not 
why, hates nothing more than he. Yet he's 

,^ gentle ; iiever schooled, and yet learned ; fidl of 
' ^ noble device ; of all sorts enchanttngly beloved ; 
and indeed so much in the heart of the world, 
and especially of my own people, who best know 
him, that I am altogether misprised : but it shall 
not be so long; this wrestler shall clear all: 
nothing remains but that I kindle the boy 
thither ; which now I '11 go about. ^Exit. i8o 

Scene II. 

Lawn before the Duke* t palace. 
Enter Roealmd and Celsa. 
CeL I pray thee, Rosalind, »weet my coz, be 
merry. 
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Rai, Dear Celia, I show more mirth than I am 
mistress of; and would you yet I were merrier? 
Unless you could teach me to forget a banished 
fether, you must not learn me how to remember 
any extraordinary pleasure. 

CeL Herem I see thou lowest me not with the full 
weight that I love thee. If my uncle^ thy 
banished fether, had banished thy uncle, the Duke i o 
my father, so thou hadst been still with me, I 
could haye taught my loye to take thy father for 
2une : so wouldst thou, if the truth of thy love 
to me were so righteously tempered as mine is 
to thee. 

Rm. Well, I will forget the condition of my estate, 
to rejoice in yours. 

Cfi. You know my ^ther hath no child but I, nor 
none is like to have : and, truly, when he dies, 
thou shalt be his heir ; for what he hath taken 20 
away from thy father perforce, I will render 
thee again in affection ; by mine honour, I 
will ; and when 1 break that oath, let me turn 
monster : therefore, my sweet Rose, my dear 
Rose, be merry. 

Roi. From henceforth I will, coz, and deyise 
sports. Let me see; what think you of £dling 
in loye i 9 
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Cel. Marry, I prithee, do, to make sport withal: 

but love no man in good earnest ; nor no further 30 

in sport neither, than with safety of a pure blush 

thou mayst in honour come ofF again. 
Roi. What shaU be our sport, then ? 
CeL Let us sit and mock die good housewife Fortune 

fmok her wheel, that her gifts may henceforth 

he bestowed equally. 
Rot. I would we could do so ; for her benefits are 

mightily misplaced; and the bountiful blind 

woman doth most mistake in her gifts to women. 
Cel. 'Tis true; for those that she makes fair she 40 

scarce makes honest ; and those that she makes 

honest she makes very ill-&vouredly. 
Rot. Nay, now thou goest from Fortune's office to 

Nature's : Fortune reigns in gifts of the world, 

not m the lineaments of Nature. 

Enter ToucbtUme. 

CeL No ? when Nature hath made a fiiir creature, 
may she not by Fortune &11 into the fire? 
Though Nature hath g^ven us wit to flout at 
Fortune, hath not Fortune sent in this fool to 
cut off the argument ? 50 
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Ros. Indeed, there is Fortune too hard for Nature, 
when Fortune makes Nature's natural the 
cutter-off of Nature's wit. 

Cei. Peradventure this is not Fortune's work neither, 
but Nature's i who perceiveth our natural wits 
too dull to reason of such goddesses, and hath 
sent this natural for our whetstone $ for always 
the dulness of the fool is the whetstone of the 
wits. How now, wit ! whither wander you ? 

Touch. Mistress, you must come away to your 60 
fether. 

CeL Were you made the messenger ? 

Touet. No, by mine honour, but I was bid to come 
for you. 

Ros. Where learned you that oath, fool ? 

TottcL Of a certain knight that swore by his honour 
they were good pancakes, and swore by his 
honour the mustard was naught ; now I 'U stand 
to it, the pancakes were naught and the musurd 
was good, and yet was not the knight 70 
forsworn. 

CeL How prove you that, in the great heap of your 
knowledge ? 

Roi. Ay, marry, now unmuzzle your wisdom. 

Touch. Stand you both forth now : stroke your chins, 
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and swear by your beards that 1 am a 
knaye. 

CeL By our beards, if Ve had them, thou 
art. 

Touch. By my knavery, if I had it, then I were ; 80 
but if you swear by that that is not, you are not 
forsworn : no more was this knight, swearing 
by his honour, for he never had any ; or if he 
had, he had sworn it away before ever he saw 
those pancakes or that mustard. 

CeL Prithee, who is 't that thou meanest ? 

Touch, One that old Frederick, your &ther, 
loves. 

CeL My Other's love is enough to honour him: 

enough! speak no more of him; you'll be 90 
whipped for taxation one of these days. 

loucL The more pity, that fools may not speak 
wisely what wise men do foolishly. 

CeL By my troth, thou sayest true ; for since the 
little wit that fools have was silenced, the little 
foolery that wise men have makes a great show. 
Here comes Monsieur Le Beau. 

Ros, With his mouth full of news. 

Cd. Which he will put on us, as pigeons feed their 
young. 100 
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Ros. Then shall we be news-crammedL 
Cd. All the better ; we shall be the more 
marketable. 

Enter Le Beau. 

Bon jottTy Monaeur Le Beau ; what 'a the news i 
Le Beau. Fair princessy you ha^e lost much good 

sport. 
CeL Sport ! of what colour ? 
Le Beau. What colour, madam ! how shall I 

answer you ? 
Roe. As wit and fortune will. no 

Touch, Or as the Destinies decrees. 
CeL Well said : that was laid on with a trowel. 
Touch. Nay, if I keep not my rank, — 
Rm. Thou losest thy old smelL 
Le Beau. You amaze me, ladies : I would have told 

you of good wresdingy which you have lost the 

sight of. 
Roi. Yet tell us the manner of the wrestling. 
Le Beau. I will tell you the begmning ; and» if it 

please your ladyships, you may see the end ; for 1 20 

the best is yet to do ; and here, where you are^ 

they are coming to perform it. 
CeU Well, the beginning, that is dead and 

buried. 
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Le Beau. There comes an old man and hia three 
tons, — 

CeL I could match this beginning with an old 
tale. 

Le Beam. Three proper young men, of excellent 

growth and presence. 1 50 

Roi* With bills on their necks, * Be it known onto 
all men by these presents.' 

Le Beau. The eldest of the three wrestled with 
Charles, the Duke's wresder ; which Charles in 
a moment threw him, and broke three of his ribs, 
that there is little hope of life in him : so he 
senred the second, and so the third. Yonder 
they lie ; the poor old man, their father, making 
such pitiful dole over them that all the beholders 
take his part with weeping. 14O 

Roe. Alas! 

Touch* But what is the sport, monsieur, that the 
ladies have lost ? 

Le Beau. Why, this that I speak of. 

Touch. Thus men may grow wiser every day : it is 
the first time that ever I heard breaking of ribs 
was sport for ladies. 

Cel. Or I, I promise thee. 

Roe. But is there any else longs to see this broken 
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mudc m his sides? is there yet another dotes 150 
upoD rib-breaking ? Shall we see this wrestling, 
cousin? 

Le Beau, You must, if you stay here ; for here b the 
place appointed for the wrestling, and they are 
ready to perform it. 

CeL Yonder, sure, they are coming : let us now stay 
and see it. 
Fltmritb. Enter Duke Frederick^ Ltords^ Orlando^ 
Charles f and AttendanU, 

Duke F. Come on : smce the youth will not be en- 
treated, his own peril on his forwardness. 

Rot, Is yonder the man ? 160 

Le Beau. Eyen he, madam. 

Cd. Alas, he is too young I yet he looks success- 
fully. 

Duke F. How now, daughter and cousin I are you 
crept hither to see the wrestling ? 

Rot. Ay, my lieg^, so please yon give us 
leave. 

Duke F. You will take litde delight in it, I can 
tell you, there is such odds in the man. In 
pity of the challenger's youth I would fain dis- 1 70 
suade him, but he will not be entreated Speak 
to him» ladies; see if you can move him. 

H 
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CeL Call him hither, good Monsieur Le Beau. 

Duke F. Do 80 : I '11 not be by. 

Le Beau. Monsieur the challenger, the princess calls 
for you. 

Orl, I attend them with all respect and duty. 

Ros. Young man, have yon challenged Charles the 
wrestler? 

OrL No, fiiir princess; he is the general challenger: i8o 
I come but m, as others do, to try with him the 
strength of my youth. 

Cel, Young gentleman, your spirits are too bold for 
your years. You have seen cruel proof of this 
man's strength : if you saw yourself with your 
eyes, or knew yourself with your judgement, the 
fbar of your adventure would counsel you to a 
more equal enterprise. We pray you, for your 
own sake, to embrace your own safety, and give 
over this attempt 190 

Ros, Do, young sir; your reputation shall not 
therefore be misprised: we will make it our 
suit to the Duke that the wrestling might not 
go forward. 

Orl. I beseech you, punish me not with your hard 
thoughts ; wherein I confess me much guilty, to 
deny so £ur and excellent ladies any thing. But 



16 
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let your fair eyes and gentle wishes go with me 
to my trial : wherein if I be foiled, there is but 
one shamed that was never gracious ; if killed, zoo 
but one dead that is willing to be so : I shall do 
my friends no wrong, for I have none to lament 
me; the world no injury, for in it I have nothing: 
only in the world I fill up a place, which may be 
better supplied when I have made it empty. 

Ros. The little strength that I have, I would it were 
with you. 

CeL And mine, to eke out hers. 

Ros. Fare you well: pray heaven I be deceived 

in you! no 

CeL Your heart's desires be with you ! 

C&a, Come, where is this young gallant that is so 
desirous to lie with his mother earth i 

OrL Ready, sir; but his will hath in it a more 
modest woiking.^ 

Duke F. You shall try but one fall. 

Cba. No, I warrant your Grace, you shall not entreat 
him to a second, that have so mightily persuaded 
him from a first. 

OrL You mean to mock me after ; you should not aao 
have mocked me before : but come your ways. 

Ros. Now Hercules be thy speed, young man 1 
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Cel. I would I were inTisibley to catch the strong 

fellow by the leg. [T^ wrestle. 

Ros, O excellent young man ! 

CeL If I had a thunderbolt in mine eye, I can tell 

who should down. [^Shout. Ciarlei is thrown. 

Duke F. No more, no more. 

OrL Yes, I beseech your Grace : I am not yet well 

breathed. 230 

Dvie F. How dost thou, Charles? 

Le Beau. He cannot speak, my lord. 

Duie F. Bear him away. What is thy name, young 
man? 

OrL Orlando, my liege; the youngest son of Sir 
Rowland de Boys. 

Duie F. I would thou hadst been son to some man else : 
The world esteem'd thy father honourable. 
But I did find him still mine enemy : 
Thou shouldst have better pleased me with this deed, 
Hadst thou descended from another house. 241 

But Bar thee well ; thou art a gallant youth : 
I would thou hadst told me of another father. 

[^Eicewit Duie Fred.^ trcan^ and Le Beau. 

Ceh Were I my fether, coz, would I do this ? 

Or!. I am more proud to be Sir Rowland's son. 

His youngest son ; and would not change that calling. 
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To be adopted heir to Frederick. 

Rot. My &ther loved Sir Rowland at his soul. 
And all the world was of my father's mind : 
Had I before known this young man his son, 
I should hare giren him tears unto entreaties, 150 
Ere he should thus hare rentured. 

CiL Gentle cousin. 

Let us go thank him and encourage him : 
My fiither's rough and enWous disposition 
Sticks me at heart* Sir, you hare well desenred : 
If you do keep your promises in loye 
But justly, as you have exceeded all promise. 
Your mistress shall be happy. 

Roi* Gentleman, 

[Xjiving him a chain from her neck. 
Wear this for me, one out of suits with fortune. 
That could gire more, but that her hand lacks means. 
Shall we go, coz ? 

Cel. Ay. Fare you well, £ur gentleman. 160 

OrL Can I not say, I thank you ? My better partt 

Are all thrown down, and that which here stands up 
Is but a quintain, a mere lifeless block. 

Rot. He calls us back : my pride fell with my fortunes ; 
I *11 ask him what he would. Did you call, or ? 
Sir, you have wrestled well and ormhrown 
•9 
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More than your enemies. 
CeL Will you go, cor ? 

Rot, Have with you. Fare you well. 

[^Efceunt RosaJmd and Celta, 
OrL What passion hangs these weights upon my tongue ? 

I cannot speak to her, yet she urged conference. 270 

O poor Orlando, thou art overthrown ! 

Or Charles or something weaker masters thee. 

Re-enter Le Beau. 

Le Beau, Good sir, 1 do in fiiendship counsel you 
To leave this place. Albeit you have deserved 
High commendation, true applause, and love. 
Yet such is now the Duke's condition. 
That he misconstrues all that you have done. 
The Duke is humorous : what he is, indeed. 
More suits you to conceive than I to speak of. 

OrL I thank you, sir : and, pray you, tell me this ; 280 
Which of the two was daughter of the Duke, 
That here was at the wrestling ? 

Le Beau, Neither his daughter, if we judge by manners ; 
But yet, indeed, the taller is his daughter : 
The other is daughter to the banish'd Duke, 
And here detained by her usurping uncle, 
To keep his daughter company ; whose loves 
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Are dearer than the natural bond of listert. 
But I can tell you that of late this Duke 
Hath ta'en displeasure 'gainst his gentle niece, 190 
Grounded upon no other argument 
But that the people praise her for her firtues» 
And pity her for her good £ither's sake ; 
And, on my life, his malice 'gamst the lady 
Will sudd^y break forth. Sir, &re you well : 
Hereafter, in a better world than this, 
I shall desire more loTe and knowledge of you. 
OrL I rest much bounden to you : fare you well. 

[^Exh Le Bern. 
Thus must I fix>m the smoke into the smother ; 
From tyrant Duke unto a tyrant brother : 300 

But heavenly Rosalind ! \jEini. 



Scene III. 

A room m the paUue. 

Enier CeUa and RosoTuuL 

CeL Why, cousin! why, Rosalind! Cupid hare 

mercy ! not a word ? 
Ros, Not one to throw at a d<^. 
CiL No, thy words are too precious to be cast away 
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upoDCuri; throw tome of them at me ; come, 

lame me with reaaons. 
Roi. Then there were two couaina laid up; when the 

one should be lamed with reaaons and the other 

mad without any. 
Cd. But is all this for your fiither ? lO 

Ros. N09 some of it is for my child's fiither. O, how 

full of briers is this working-day world ! 
Cd They are but burs, cousin^ thrown upon thee in 

holiday foolery : if we walk not in the trodden 

paths, our very petticoats will catch them. 
Roi, I could shake them off my coat : these burs are 

in my heart. 
Cd. Hem them away. 
Roi. I would try, if I could ay hem and have 

him. 20 

CeL Come, come, wrestle with thy affections. 
Rot. O, they take the part of a better wrestler than 

myself! 
CeL O, a good wish upon you! you will try m 

time, in despite of a fall. But, turning these jests 

out of service, let us talk in good earnest : is it 

possible, on such a sudden, you should fiiU into 

so strong a liking with old Sir Rowland's 

youngest son? 
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Ra*. The Duke my fiuher lo?ed hit &ther 30 

dearly. 
CeL Doth it therefore entue that yoa ahoold lofe 

his son dearly i By this kind of chase, I should 

hate him, for my fiither hated his &ther dearly ; 

yet I hate not Orlando. 
Roi. No, ^th, hate him not, for my sake. 
CeL Why should I not? doth he not deserfe 

weU? 
Roi, Let me love him for that, and do you love 

him because I do. Look, here comes the 40 

Duke. 
Cd» With his eyes foil of anger. 

Enter Duke Frederick^ with Lwds, 

Duke F. Mistress, dispatch you with your safest haste 

And get you from our court. 
Roe. Me, uncle ? 

Duke F. You, cousin : 

Within these ten days if that thou be'st found 

So near our public court as twenty miles^ 

Thou diest for it. 
Roe. I do beseech your Grace, 

Let me the knowledge of my fault bear with me: 

If with myself I hold intelligence 
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Or have acquaintance with mine own desires ; 50 

If that I do not dream, or be not frantic^ — 

As I do trust I am not, — ^then, dear uncle, 

Never so much as in a thought unborn 

Did I of!end your Highness. 
Duie F. Thus do all traitors : 

If their purgation did consist in words. 

They are as innocent as grace itself : 

Let it suffice thee that I trust thee not. 
Rot. Yet your mistrust cannot make me a traitor : 

Tell me whereon the likelihood depends. 
Duke F. Thou art thy father's daughter ; there 's enough. 
Ros. So was I when your Highness took his dukedom ; 61 

So was I when your Highness banish'd him : 

Treason is not inherited, my lord ; 

Or, if we did derive it from our friends. 

What 's that to me ? my father was no traitor : 

Then, good my liege, mistake me not so much 

To think my poverty is treacherous. 
Cd, Dear sovereign, hear me speak. 
Duke F. Ay, Celia ; we sta/d her for your sake. 

Else had she with her &ther ranged along. 70 

Cei» I did not then entreat to have her stay ; 

It was your pleasure and your own remorse ; 

I was too young that time to value her ; 
•♦ 
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But now I know her : if she be a traitor, 
Why 80 am 1 1 we still have slept together. 
Rose at an instant, leam'd, played, eat together, 
And wheresoever we went, like Juno's swans, 
Still we went coupled and inseparable. 

Duie F. She is too subtle for thee ; and her smoothness. 
Her very silence and her patience 80 

Speak to the people, and they pity hen 
Thou art a fool : she robs thee of thy name ; 
And thou wilt show more bright and seem more 

virtuous 
When she is gone. Then open not thy lips : 
Firm and irrerocable is my doom 
Which I hare pass'd upon her ; she is banish'd. 

CeL Pronounce that sentence then on me, my liege : 
I cannot live out of her company. 

Duke F. You are a £ooL You, niece, provide yourself: 
If you outstay the time, upon mine honour, 90 

And in the greatness of my word, you die. 

[^Exitmi Duie Frederick and Lords. 

CeL O my poor Rosalind, whither wilt thou go ? 

Wilt thou change Others ? I will give Uiee mine. 
I chaise thee, be not thou more grieved than I anu 

Ros, I have more cause. 

Cel, Thou hast not, cousin ; 

•5 
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Prithee, be cheerful : know'st thou not, the Duke 
Hath banish'd me, his daughter ? 

Rot. That he hath not. 

CiL No, hath not ? Rosalbd lacks then the love 
Which teacheth thee that thou and I am one : 
Shall we be sundered ? shall we part, sweet girl i loo 
No : let my &ther seek another heir. 
Therefore devise with me how we may fly, 
Whither to go and what to bear with us ; 
And do not seek to take your change upon you. 
To bear your griefs yourself and leave me out ; 
For, by this heaven, now at our sorrows pale. 
Say what thou canst, I '11 go along with Uiee. 

Ros. Why, whither shall we go ? 

CeL To seek my uncle in the forest of Arden. 

Ros. Alas, what danger will it be to us, i lo 

Maids as we are, to travel forth so far 1 
Beauty provoketh thieves sooner than gold. 

CeL I '11 put myself in poor and mean attire 

And with a kind of umber smirch my ^e | 
The like do you : so shall we pass along 
And never stir assailants. 

Ros. Were it not better, 

Because that I am more than common tall. 
That I did suit me all points like a man ? 
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A gallant cartle-axe upon my thigh, 

A boar-tpear in my hand ; and — m my heart i lo 

Lie there what hidden woman's fear there will — 

We 'U hare a swashing and a martial outside. 

As many other mannish cowards have 

That do outface it with their semblances. 

CeL What shall I call thee when thou art a man { 

Ros. I '11 have no worse a name than Jore's own page ; 
And therefore look you call me Ganymede. 
But what will you be call'd I 

CeL Smnething that hath a reference to my state : 

No longer Celia, but Aliena. 150 

Roi. But, cousin, what if we assa/d to steal 

The clownish fool out of your fether's court i 
Would he not be a comfort to our travel I 

CeL He'll go along o'er the wide world iidth me % 
Leave me alone to woo him. Let 's away. 
And get our jewek and our wealth together ; 
Devise the fittest time and safest way 
To hide us from pursuit that will be made 
After my flight. Now go we in content 
To liberty and not to banishment. [^EMeuni. 1 40 
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Act Second. 

Scene I. 

7^ Forest of Arden, 

Enter Duke semor^ Ament^ and two or three Lords^ Die 
foresters, 

Duke S. Now, my co-mates and brothers m exile. 
Hath not old custom made this life more sweet 
Than that of painted pomp ? Are not these woods 
More finee from peril than the envious court I 
Here feel we but the penalty of Adam, 
The seasons' difference ; as the icy fang 
And churlish chiding of the winter's wind, 
Which, when it bites and blows upon my body, 
Even till I shrink with cold, I sn^e and say 
'This is no flattery : these are counsellors lo 

That feelingly persuade me what I am*' 
Sweet &re the uses of adversity ; 
Which, like the toad, ugly and venomous, 
Wears yet a precious jewel in his head : 
And this our life exempt from public haunt 
Finds tongues in trees, books in the miming brooks, 
•a 
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Sermons in stones and good in every thing* 
I would not change it. 

jimi, Happy is your Grace, 

That can translate the stubbornness of fortune 
Into so quiet and so sweet a style. ao 

Duke S, Come, shall we go and kill us venison i 
And yet it irks me the poor dappled fools. 
Being native burghers of this desert city. 
Should in their own confines with forked heads 
Have their round haunches gored. 

Fini Lard, Indeed, my lord, 

The melancholy Jaques grieves at that, 
And, in that kind, swears you do more usurp 
Than doth your brother that hath banish'd you. 
To^y my Lord of Amiens and myself 
Did steal behind him as be lay along 30 

Under an oak whose antique root peeps out 
Upon the brook that brawls along this wood : 
To the which place a poor sequestered stag, 
That from the hunter's aim had ta'en a hurt. 
Did come to languish, and indeed, my lord. 
The wretched animal heaved forth such groans, 
That their discharge did stretch his leathern coat 
Almost to bursting, and the big round tears 
Coursed one another down his innocent nose 
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In piteous chaie ; and thus the hairy fool, 40 

Much marked of the melancholy Jaques, 
Stood on the extremett rerge of the swift brook. 
Augmenting it with tears. 

Duki S. But what said Jaques I 

Did he not moralise this spectacle i 

First Lwrd. O, yes, into a thousand similes. 

First, for his weeping into the needless stream ; 
'Poor deer/ quoth he, <thou makest a testament 
As worldlings do, giring thy sum of more 
\ To that which had too much : ' then, being there 

alone. 
Left and abandoned of his relvet friends ; 50 

< 'Tis right,' quoth he ; < thus misery doth part 
The flux of company : ' anon a careless herd. 
Full of the pasture, jumps along by him 
And never stays to greet him ; * Ay,' quoth Jaques, 

< Sweep on, you &t and greasy citizens ; 
'Tis just the fiwhion : wherefore do yon look 
Upon that poor and broken bankrupt there \ ' 
Thus most inTectirely he pierceth through 
The body of the country, city, court. 
Yea, and of this our life ; swearing that we 60 
Are mere usurpers, tyrants and what 's worse. 
To fright the animals and to kill them up 
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In their asagn'd and native dwelling-place. 
Duie S. And did you leave him in this contemplation ? 
See. Lord* We did^ my lord, weeping and conunenting 

Upon the toblnng deer. 
Duke S. Show me the place : 

I love to cope him m these sullen fits, 

For then he 's full of matter. 
Firit Lord. I '11 bring you to him straight. \E»tmU 

Scene II. 

A room in ihefalace, 
Enier Duke Frederick^ with Lords. 

Duke F. Can it be possible that no man saw them ? 

It cannot be : some villains of my court 

Are of consent and sufferance in this. 
First Lord I cannot hear of any that did see her. 

The ladies, her attendants of her chamber, 

Saw her a-bed, and in the morning early 

They found the bed untreasured of their mistress. 
See. Lord. My lord, the roynish clown, at whom so oft 

Your Grace was wont to laugh, is also missing. 

Hisperia, the princess' gentlewoman, lO 

Confesses that she secretly o'erheard 
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Your daughter and her couan much commend 
The partt and graces of the wrestler 
That did but lately foil the anewy Charles | 
And she believes, wherever they are gone. 
That youth is surely in their company. 
Duke F. Send to his brother \ fetch that gallant hither ; 
If he be absent, bring his brother to me ; 
I Ml make him find him : do this suddenly, 
And let not search and inquisition quail 20 

To bring again these foolish runaways. ^Exeunt. 

Scene III» 

Before ORver't bouse. 
Enter Orlando and Adam^ meeting. 

Orl Who's there? 

Adam. What, my young master ? O my gentle master ! 
O my sweet master ! O you memory 
Of old Sir Rowland ! why, what make you here ? 
Why are you virtuous ? why do people love you ? 
And wherefore are you gentle, strong and valiant \ 
Why would you be so fond to overcome 
The bonny priser of the humorous Duke ? 
Your praise is come too swiftly home before you. 

Digitized by VjOOQ IC 



As You Like It m Act ii. Sc. iii. 

Know you not, matter, to some kiiul of men lO 

Their graces senre them bat as enemies ? 

No more do yours : your virtuest gentle master^ 

Are sanctified and holy traitors to you. 

O, what a world is this, when what is comely 

Envenoms him that bears it ! 

OrL Why, what *s the matter ? 

yiJam. O unhappy youth ! 

Come not within these doors ; within this roof 

The enemy of all your graces lives : 

Your brother — no, no brother ; yet the son — 

Yet not the son, I will not call him son, 20 

Of him I was about to call his father, — 

Hath heard your praises, and this night he means 

To bum the lodging where you use to lie 

And you within it : if he feiil of that. 

He will have other means to cut you off. 

I oyerheard him and his practices. 

Thb is no place ; this house is but a butchery : 

Abhor it, fear it, do not enter it. 

OrL Why, whither, Adam, wouldst thou ha?e me go ? 

jidam. No matter whither, so you come not here. 30 

OrL What, wouldst thou have roe go and beg my food ? 
Or with a base and boisterous sword enforce 
A thievish living on the common road ? 
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This I must do, or know not what to do : 
Yet this I will not do, do how I can ; 
I rather will subject me to the malice 
Of a diverted blood and bloody brother. 

Adam. But do not so. I have five hundred crowns. 
The thrifty hire I saved under your Either, 
Which I did store to be my foster-nurse 40 

When service should in my old limbs lie lame, 
And unregarded age in comers thrown : 
Take that, and He that doth the ravens feed. 
Yea, providently caters for the sparrow. 
Be comfort to my age ! Here is the gold ; 
All this I give you. Let me be your servant : 
Though I look old, yet I am strong and lusty ; 
For in my youth I never did apply 
Hot and rebellious liquors in my blood, 
Nor did not with unbashfiil forehead woo jo 

The means of weakness and debility ; 
Therefore my age is as a lusty winter. 
Frosty, but kindly : let me go with you t 
I Ml do the service of a younger man 
In all your business and necessities. 

OrL O good old man, how well in thee appears 
Tlie constant service of the antique world. 
When service sweat for duty, not for meed 1 

84 
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Thou art not for the fashion of these times, 
Where none will sweat but for promotion, 60 

And having that do choke their service up 
Even with the having : it is not so with thee. 
But, poor old man, thou prunest a rotten tree. 
That cannot so much as a blossom yield 
In lieu of all thy pains and husbandry. 
But come thy ways ; we 'U go along together. 
And ere we have thy youthful wages spent. 
We 'U light upon some settled low content. 
Adam* Master, go on, and I will follow thee, 

To the last gasp, with truth and loyalty. 70 

From seventeen years till now almost fourscore 

Here lived I, but now live here no more. 

At seventeen years many their fortunes seek ; 

But at fourscore it is too late a week : 

Yet fortune cannot recompense me better 

Than to die well and not my master's debtor. J^Exeimi, 

Scene IV. 

The Forest of Arden. 

Enter RosaRndfor Ganymede^ Celiafor jUiena^ and 
Touchstone. 

Ros. O Jupiter, how weary are my spiriu ! 
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Touch. I care not for my spirits, if my legs were not 

weary. 
Ros. I could find in my heart to disgrace my man's 

apparel and to cry like a woman ; but I must 

comfort the weaker vessel, as doublet and hose 

ought to show itself courageous to petticoat: 

therefore, courage, good Aliena. 
Cel. I pray you, bear with me; I cannot go no 

further. lo 

Touch* For my part, I had rather bear with you 

than bear you : yet I should bear no cross, iiP I 

did bear you ; for I think you have no money 

in your purse. 
Ros. Well, this is the forest of Arden. 
Touch. Ay, now am I m Arden ; the more fbd I $ 

when I was at home, I was in a better place : 

but travellers must be content. 
Roi. Ay, be so, good Touchstone. 

Enter Corin and Silvuu. 

Look you, who comes here ; a young man and 20 

an old in solemn talk. 
Cor. That is the way to make her scorn you still. 
Sii. O Corin, that thou knew'st how I do love her ! 

3« 
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Cor, I partly guess ; for I have loved ere now. 

Sii. VOf Corioy being old, thou canst not guess. 
Though in thy youth thou wast as true a lover 
As ever sigh'd upon a midnight pillow : 
But if thy love were ever like to mine, — 
As sure I think did never man love so, — 
How many actions most ridiculous 30 

Hast thou been drawn to by thy fantasy ? 

Cor, Into a thousand that I have forgotten. 

Sil, O, thou didst then ne'er love so heartily ! 
If thou r emember*st not the slightest folly 
That ever love did make thee run into^ 
Thou hast not loved : 
Or if thou hast not sat as I do now, 
Wearing thy hearer in thy mistress' praise^ 
Thou hast not loved : 

Or if thou hast not broke from company 40 

Abruptly, as my passion now makes me. 
Thou hast not loved. 
OPhebe,Phebe^Phebe! ZEmi. 

Roi. Alas, poor shepherd ! searching of thy wound^ 
I have by hard adventure found mine own. 

Touch. And I mine. I remember, when I was in 
love I broke my sword upon a stone and bid 
him take that for coming a-night to Jane Smile : 

IF 
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and I remember the kissing of her batlet and 
the cow's dugs that her pretty chopt hands had 50 
milked: and I remember the wooing of a 
peascod instead of her ; from whom I took two 
cods and, giving her them again, said with weep- 
ing tears * Wear these for my sake.' We that 
are true lovers run into strange capers ; but as all 
is mortal in nature, so is all nature in love 
mortal in folly. 

Ros. Thou speakest wiser than thou art ware of. 

Tcmch. Nay, I shall ne'er be ware of mine own wit 

till I break my shins against it. 60 

lUs. Jove, Jove ! this shepherd's passion 
Is much upon my fashion. 

Touch. And mine ; but it grows something stale with me. 

Cd* I pray you, one of you question yond man 
If he for gold will give us any food : 
I fiunt almost to death. 

Tfmeh. Holla, you clown I 

Roi. Peace, fool : he 's not thy kinsman. 

Cor. Who calls? 

Touch. Your betters, sir. 

Cor. Else are they very wretched. 

Ros. Peace, I say. Good even to you, friend. 

Cor. And to you, gentle sir, and to you alL 70 
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|iRm. I prithee, ahepherd, if that love or gold 
K Can in this desert place buy entertainment. 

Bring us where we may rest ourselves and feed : 
Here 's a young maid with travel much oppressed 
And faints for succour. 
few*. Fair sir, I pity her 

And wish, for her sake more than for mine own. 
My fortunes were more able to relieve her ; 
But I am shepherd to another man 
And do not diear the fleeces that I graze : 
My master is of churlish disposition 80 

And little recks to find the way to heaven 
y By doing deeds of hospitality : 

:{ Besides, his cote, his flocks and bounds of feed 

H Are now on sale, and at our sheepcote now, 

By reason of his absence, there is nothing 
That you will feed on ; but what is, come see. 
And in my voice most welcome shall you be. 
Rat. What is he that shall buy his flock and pasture ? 
Cor. That young swam that you saw here but erewhile. 

That little cares for buying any thing. 90 

Rm. I pray thee, if it stand with honesty. 

Buy thou the cottage, pasture and the flocK, 
And thou shalt have to pay for it of us. 
Cei. And we will mend thy wages. I like this place, 

99 
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And willingly could waste my time in it. 
C^r, Asturedly the thing is to be sold : 
Go with me : if you like upon report 
The soil, the profit and this kind of life, 
I will your very fiuthfiil feeder be 99 

And buy it with your gold right suddenly. [^Efuimt. 



Scene V. 

The forest. 
Enter jimtens^ Jaques^ and others* 



Ami Under the greenwood tree 

Who loTes to lie with me^ 
And turn his merry note 
Unto the sweet bird's throat. 
Come hither, come hither, come hither : 
Here shall he see 
No enemy 
But winter and rough weather. 

Jaq. More, more, I prithee, more. 
And. It will make you melancholy, Monsieur 10 
Jacques. 
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Jag. I thank iu More, I prithee, more. I can 

suck melancholy out of a aong, as a weaael tucks 

eggs. More, I prithee, more. 
jims. My voice is ragged : I know I cannot please 

you. 
Jag, I do not desire you to please me ; I do desire 

you to sing. Come, more; another stanzo: 

call you 'em stanzos ? 
jfmi. What you will, Monsieur Jaques. 20 

Jag, Nay, I care not for their names ; they owe me 

nothing. Will you ^ng ? 
Ami More at your request than to please 

myself. 
Jag. Well then, if ever I thank any man, I '11 thank 

you ; but that they call compliment is like the 

encounter of two dog-apes, and when a man 

thanks me heartily, methinks I have given him a 

penny and he renders me the beggarly thanks. 

Come, nng ; and you that will not, hold your 30 

tongues. 
jImL Well, I'll end the song* Sirs, cover the 

while ; the Duke will drink under this tree. He 

hath been all this day to look you. 
Jag. And I have been all this day to avoid him. 

He is too disputable for ny company : I think 
41 
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of as many matters as he ; but I give heaven 
thanks, and make no boast of them. Come^ 
warble, come. 

Song. 
Who doth ambition shun, \^All together here. 40 
And loves to live i' the sun. 
Seeking the food he eats, 
And pleased with what he gets, 
Come hither, come hither, come hither : 
Here shall he see 
No enemy 
But winter and rough weather. 

Jaq. I '11 give you a verse to this note, that I made 

yesterday in despite of my invention. 
Ami. And I'll sing it. $0 

Jaq. Thus it goes : — 

If it do come to pass 
That any man turn ass, 
Leaving his wealth and ease 
A stubborn will to please, 
Ducdame, ducdame, ducdaroe : 
Here shall he see 
Gross fools as he. 
And if he will come to me 

Digitized by VjOOQ IC 



As Yott Like I t m^ Act ii. Sc vi. 

jIm. What 's that * ducdame * ? 60 

Jag. 'Tis a Greek invocatiooy to call fools into a 
circle. I '11 go sleep, if I can ; if I cannot^ I '11 
rail against all the first-bom of Egypt. 
Ami. And I '11 go seek the Duke : his banquet is 

prepared. [Etcewii averally. 

Scene VI. 

The foreti* 

Enter Orlando and Adam. 

Adam. Dear master, I can go no further ; O, I die 
for food ! Here lie I down, and measure out 
my graye. Farewell, kind master. 

OrU Why, how now, Adam! no greater heart u 
thee ? Live a little ; comfort a little ; cheer 
thyself a little. If this uncouth forest peld any 
thing savage, I will either be food for it or bring 
it for food to thee. Thy conceit is nearer death 
than thy powers. For my sake be comfortable ; 
hold death awhile at the arm's end : I will here 10 
be with thee presently $ and if I bring thee not 
something to eat, I will give thee leave to die : 
but if thou diest before I come, thou art a mocker 
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of my labour. WeUsaid! thou lookest cheerly^ 
and I 'U be with thee quickly. Yet thou liest m 
the bleak air : come, I will bear thee to tome 
shelter ; and thou shalt not die for lack of a 
dmner, if there live any thing in this desert. 
Cheerly, good Adam 1 [^ExeunL 



Scene VII. 

The forest. 

A taUe eel emt Enter Duke eetiiorj Amens^ and Lords 
Rke outlaws. 

Duke S. I thmk he be transformM mto a beast % 

For I can no where find him like a man. 
First Lord. My lord, he is but even now gone hence : 

Here was he merry, hearing of a song. 
Duke S. If he, compact of jars, grow musical. 

We shall have shortly discord in the spheres. 

Go, seek him : tell him I would speak with him. 

Enter Jaques. 
Ftrst Lord. He saves my labour by his own approach. 
Duke $. Why, how now, monsieur i what a life is this. 

That your poor friends must woo your company \ lo 

What, yon look merrily I 



44 



d by Google 



As You Like It M^ Act ii. Sc vii. 

Jaq. A fooly a fool ! I met a fool i' the forest, 
A motley fool ; a miserable world ! 
As I do live by food, I met a fool ; 
Who laid him down and baskM him in the sun. 
And rail'd on Lady Fortune in good terms, 
In good set terms, and yet a motley fool. 
* Good morrow, fool,' quoth I. * No, sir,' quoth he, 
< Call me not fool till heaven hath sent me fortune : * 
And then he drew a dial from his poke, ao 

And, looking on it with lack-lustre eye, 
Says very wisely, * It is ten o'clock : 
Thus we may see,' quoth he, < how the world wags : 
'Tis but an hour ago since it was nine ; 
And after one hour more 'twill be eleven ; 
And so, from hour to hour, we np^ and ripe, 
And then, from hour to hour, we rot and rot ; 
And thereby hangs a tale.' When I did hear 
The motley fool thus moral on the time. 
My lungs began to crow like chanticleer, 50 

That foob should be so deep-contemplative $ 
And I did laugh sans intermission 
An hour by his dial. O noble fool I 
A worthy fool 1 Motley 's the only wear. 

Duke S. What fool is this ? 

faq, O worthy fool ! One that hath been a courtier, 
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And saySy if kdies be but young and fau-^ 
They have the gift to know it : and in his brain, 
Which it as dry as the remabder biscuit 
After a vopge, he hath strange places cramm'd 40 
With observation, the which he vents 
In mangled forms. O that I were a fool f 
. I am ambitious for a motley coat. 

Duie S. Thou shalt have one. 

Jaq. It is my only suit ; 

Provided that you weed your better judgements 
Of all opinion that grows rank in them 
That I am wise. I must have liberty 
Withal, as large a charter as the wind, 
To blow on whom I please ; for so foob have ; 
And they that are most galled with my foUy, $0 
They most must laugh. And why, sir, must they so ' 
The * why ' is plain as way to parish church : 
He that a fool doth very wisely hit 
Doth very foolishly, although he smart, 
Not to seem senseless of the bob : if not, 
The wise man's folly is anatomized 
Even by the squandering glances of the fooL 
Invest me in my motley ; give me leave 
To speak my mind, and I will through and through 
Cleanse the foul body of the infected world, 60 
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If they will patiently receive my medicine. 

Duke S. Fie on thee ! I can tell what thou wouldst do. 

Jaq. Whaty for a counter, would I do but good ? 

Duke S. Most mischievous foul sin, in chiding sin : 
For thou thyself hast been a libertine. 
As sensual as the brutish sting itself; 
And all the embossed sores and headed evils. 
That thou with license of free foot has caught, 
Wouldst thou disgorge into the general world. 

Jaq. Why, who cries out on pride, 70 

That can therein tax any private party t 
Doth it not flow as hugely as the sea. 
Till that the weary very means do ebb ? 
What woman in the city do I name. 
When that I say the city-woman bears 
The cost of princes on unworthy shoulders ? 
Who can come m and say that I mean her. 
When such a one as she such is her neighbour I 
Or what is he of basest function. 
That says his bravery is not on my cost, 80 

Thinking that I mean him, but therein suiu 
His folly to the mettle of my speech ? 
There then; how then? what then? Let me see 

wherein 
My tongue hath wrong'd him : if it do him right, 
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Then he bath wrong'd himself $ if he be h-ee, 
Why then my taxing like a wild-goose flies, 
UncbumM of any man. But who comes here ? 

Enier Orlando^ with bu sword drawn. 

OrL Forbear, and eat no more. 

Jaq, Why, I have eat none yet 

OrL Nor shalt not, till necessity be seryed. 

Jaq. Of what kind should this cock come of? 90 

Duie S. Art thou thus boldenM, man, by thy distress ? 
Or else a rude despiser of good manners, 
That in civility thou seem'st so empty ? 

OrL You touch'd my vein at first : the thorny point 
Of bare distress hath ta^en firom me the show 
Of smooth civility : yet am I inland bred 
And know some nurture* But forbear, I say : 
He dies that touches any of this fruit 
TiU I and my afhurs are answered. 

Jaq, An you will not be answered with reason, I 100 
must die. 

Duh S. What would you have ? Your gentleness shall 
force. 
More than your force move us to gentleness. 

OrL I almost die for food ; and let me have it. 

Duie S» Sit down and feed, and welcome to our table. 
it 
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OrL Speak you lo gently ? Pardon me, I pray you : 
I thought that all things had been savage here ; 
Ani therefore put I on the countenance 
Of stem commandment. But whatever you are 
That in this desert inaccessible, i lo 

Under the shade of melancholy boughs, 
Lose and neglect the creeping hours of time $ 
If ever you have look'd on better days. 
If ever been where bells have knollM to church. 
If ever sat at any good man's feast, 
If ever from your eyelids wiped a tear 
And know what 'tis to pity and be pitied. 
Let gentleness my strong enforcement be : 
In the which hope I blush, and hide ray sword. 
Dvie S. True is it that we have seen better days, 120 
And have with holy bell been knoH'd to church. 
And sat at good men's feasts, and wiped our eyes 
Of drops that sacred pity hath engender'd : 
And therefore sit 3rou down in gentleness 
And take upon command what help we have 
That to your wanting may be minister'd. 
OrL Then but forbear your food a little while. 
Whiles, like a doe, I go to find my fawn 
And give it food. There is an old poor man. 
Who after me hath many a weary step 1 30 
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LimpM in pore love : tiO he be fim sufficed. 
Oppress^ with two weak evUs, age and hungefi 
I wiO not touch a bit. 

Dide S, Go find him out. 

And we wiO nothing waste till you return. 

OrL I thank ye ; and be blest for your good comfort ! 

lExii. 

Dute S. Thou seest we are not all alone unhappy : 
This wide and universal theatre 
Presents more woefol pageants than the scene 
Wherem we play in. 

Jaq. All the world 's a stage, 

And all the men and women merely players : 14O 
They have their exits and their entrances $ 
And one man in his time plays many parts. 
His acts being seven ages. At first the in&it, 
Mewling and puking in the nurse's arms. 
Then the whining school-boy, with his satchel 
And shining morning fiice, creeping like snail 
Unwillingly to schooL And then the lover. 
Sighing like furnace, with a woeful ballad 
Made to his mistress' eyebrow. Then a soldier. 
Full of strange oaths, wad bearded like the pard, 1 50 
Jealous in honour, sudden and quick in quarrel, 
Seeking the bubble repuution 
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Eyeo in the cannon's mouth. And then the justice, 

In fair round belly with good capon lined, 

With eyes severe and beard of formal cut. 

Full of wise saws and modem instances ; 

And so he plays his part. The sixth age shifts 

Into the lesm and slipper'd pantaloon, 

With q>ectacle8 on nose and pouch on side, 

His youthful hose, well saved, a world too wide i6o 

For his shrunk shank ; and his big manly voice. 

Turning again toward childish treble, pipes 

And whisdes in his sound. Last scene of all. 

That ends this strange eventful history. 

Is second childishness and mere oblivion, 

Sans teeth, sans eyes, sans taste, sans every thing. 

Ri^enier OrlandOf wiib Adam. 

Duke S. Welcome. Set down your venerable burthen, 

And let him feed. 
OrL 1 thank you most for him. 
jidaim. So had you need : 

I scarce can ^>eak to thank you for myself. 1 70 
Duk S. Welcome ; fall to : I will not trouble you 

As yet, to question yoo about your fortunes. 

Give us some music ; and, good cousb, sing. 
s» 
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SONO. 

Am. Blow, blowy thou winter wind^ 

Thou art not to unkind 
As man's ingratitude ; 
Thy tooth is not so keen, 
Because thou art not seen, 

Although thy breath be rude. 17 

Heigh-ho ! sing, heigh-ho ! unto the green holly : 
Most friendship is feigning, most loying mere folly : 
Then, heigh-ho, the holly! 
This life is most jolly. 

Freeze, freeze, thou bitter sky, 
That dost not bite so nigh 

As benefits forgot : 
Though thou the waters warp, 
Thy sting is not so sharp 

As friend rememberM not 
Heigh-ho ! sing, &c. 190 

Duke S. If that you were the good Sir Rowland's son. 
As you have whisper'd faithfully you were. 
And as mine eye doth his effigies witness 
Most truly linm'd and liTing in your &ce. 
Be truly welcome hither : I am the Duke 
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That loved your fiither : the residue of your fortune. 
Go to my cave and tell me. Good old man. 
Thou art right welcome as thy master is. 
Support him by the arm. Give me your hand, 199 
And let me all your fortunes understand. { Exeunt, 



Act Third. 
Scene I. 

A room m thi palace. 

Enter Duke Frederick^ Lords^ and OSver. 

Duke F. Not see him since ? Sir, sir, that cannot be : 
But were I not the better part made mercy, 
I should not seek an absent argument 
Of my revenge, thou present. But look to it : 
Find out thy brother, wheresoever he is ; 
Seek him with candle ; bring him dead or living 
Within this twelvemonth, or turn thou no more 
To seek a living in our territory. 
Thy lands and all thmgs that thou dost call thme 
Worth seizure do we seize into our hands, 1 o 

Till thou canst quit thee by thy brother's mouth 
Of what we think against thee. 

S3 
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OB. O that your Highness knew my heart in this ! 
I never loved my brother in my life. 

Duii F. More villain thou. WeU^ push him out of doors ; 
And let my officers of such a nature 
Make an extent upon his house and landi : 
Do this expediently and turn him going. [Exeunt. 

Scene II. 
Thiforat. 
Enter Oriando^ wiib afafer. 

OrU Hang there^ my verse, in witness of my love : 

Ajid thou, thrice-crowned queen of night, survey 
With thy chaste eye, from thy pale sphere above, 

Thy huntress' name that my full life doth sway. 
O Rosalind ! these trees shall be my books 

And in their barks my thoughts I Ml character ; 
That every eye which in thu forest looks 

Shall see thy virtue witnessed every where. 
Run, run, Orlando ; carve on every tree 
The fiur, the chaste and unexpressive she. ^Euk. lo 

Emiir Corm and Ttmebitone. 
Cor. And how like you this shepherd's life, Master 
Touchstone ? 

54 
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Touch. Truly, shepherd, in respect of itself, it is a 
good liJFe ; but in respect that it is a shepherd's 
life, it is naught. In respect that it is solitary, 
I like it very well; but in respect that it is 
private, it is a very vile life* Now, in respect 
it is in the fields, it pleaseth me well ; but in 
respect it b not in the court, it is tedious. As 
it is a spare life, look you, it fits my humour 20 
well; but as there b no more plenty in it, 
it goes much against my stomach. Hast any 
philosophy in thee, shepherd ? 

Cor. No more but that I know the more one sickens 
the worse at ease he is ; and that he that wants 
money, means and content b without three good 
friends ; that the property of rain is to wet and 
fire to bum ; that good pasture makes fat sheep, 
and that a great cause of the night is lack of the 
sun ; that he that hath learned no wit by nature 30 
nor art may complain of good breeding or comes 
of a very dull kindred. 

Touch. Such a one b a natural philosopher. Wast 
ever in court, shepherd ? 

Cor. No, truly. 

Touch. Then thou art damned. 

Cor. Nay, I hope. 
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Touch. Trulyi thou art damoed^ like an ilUroasted 
egg all on one side. 

Cor. For not being at court ? Your reason. 40 

Touch. Why, if thou never wast at court, thou never 
sawest good manners 1 if thou never sawest good 
manners, then thy manners must be wicked; and 
wickedness is sin, and sin is damnation. Thou 
art in a parlous state, shepherd. 

Cor. Not a whit, Touchstone : those that are good 
manners at the court are as ridiculous in the 
country as the behaviour of the country is most 
mockable at the court. You told me you 
salute not at the court, but you kiss your 50 
hands: that courtesy would be uncleanly, if 
courtiers were shepherds. 

Touch. Instance, briefly ; come, instance. 

Cor. Why, we are still handling our ewes, and their 
fells, you know, are greasy. 

Touch. Why, do not your courtier's hands sweat? 
and is not the grease of a mutton as wholesome 
as the sweat of a nuin ? Shallow, shallow. A 
better instance, I say ; come. 

Cor. Besides, our hands are hard* 60 

Touch. Your lips will feel them the sooner. Shallow 
again. A more sounder instance, come. 
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Car. And they are often tarred over with the 
surgery of our aheep; and would you have 
ut kiss tar? The courtier's hands are per- 
fumed with civet. 

ToiuL Most shallow man! thou wormVmeat, in 
respect of a good piece of flesh indeed ! Learn 
of the wise, and perpend : civet is of a baser 
birth than tar^ the very uncleanly flux of a cat. 70 
Mend the instance, shepherd* 

Cor. You have too courtly a wit for me : I 'II 
resL 

Touch. WUt thou rest damned? God help thee, 
shallow man! God make incision in thee! 
thou art raw. 

Cor. Sir, I am a true labourer : I earn that I eat, 
get that I wear, owe no man hate, envy no 
man's happiness, glad of other men's good, con- 
tent with my harm, and the greatest of my 80 
pride is to see my ewes graze and my lambs suck. 

Touch. That is another simple sin in you, to bring 
the ewes and the rams together and to ofler to 
get your living by the copulation of cattle ; to 
be bawd to a bell-wether, and to betray a she- 
lamb of a twelvemonth to a crooked-pated, 
old, cuckoldly ram, out of all reasonable match. 



57 
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If thott beett not damned for this, the deyil 
himself will have no shepherds; I cannot see 
else how thou shouldst 'scape. 90 

Cor. Here comes yoong Master Ganymede, my new 
mistress's brother. 

Eniar RotoRmd^ with a pt^f reading, 

Roi. From the east to western Ind^ 

No jewel is like Rosalind 
Her worth, being mounted on the wind. 
Through all the world bears Rosalind 
All the pictures fairest lined 
Are but black to Rosalind 
Let no face be kept in mind 
But the fair of Rosalind 100 

Touch. I'll rhyme you so eight years together, 
dinners and suppers and sleeping-hours ex- 
cepted: it is the right butter-women's rank 
to market. 

Ros. Out, fool 1 

Touch. For a taste: 

If a hart do lack a hind. 

Let him seek out Rosalind 

If the cat will after kind. 

So be sure will Rosalind 1 10 

si 
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Winter garments must be lined. 

So must slender Rosalind. 

They that reap most sheaf and bind ; 

Then to cart with Rosalind 

Sweetest nut hath sourest rind. 

Such a nut is Rosalind* 

He that sweetest rose will find. 

Must find lofe's prick and Rosalind. 

This is the very fidse gallop of verges : why do 
you infect yourself with them ? 1 20 

Roi. Peace, you dull fool 1 I found them on a 
tree. 

Touch. Truly, the tree yields bad fruit. 

Roi. I '11 graff it with you, and then I shall graff it 
with a medlar : then it will be the earliest fruit 
i' the country ; for you '11 be rotten ere you be 
half ripe, and that's the right virtue of the 
medlar. 

Touch. You have said ; but whether wisely or no, let 

the forest judge* 130 

Enter CeUof tviA a writing. 

Roi. Peace! 

Hero comes my aster, reading : sUnd a«de. 
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CeL Ireadt'] Why should this a desert be t 

For it is unpeopled ? No $ 
Tongues I '11 hang on every tree. 

That shall civil sayings show : 
Some, how brief the life of man 

Runs his erring pilgrimage^ 
That the stretching of a span 

Buckles in his sum of age $ 140 

Some, of violated vows 

'Twixt the souls of friend and friend : 
But upon the fairest boughs. 

Or at every sentence end. 
Will I Rosalinda write. 

Teaching all that read to know 
The quintessence of every sprite 

Heaven would in little show. 
Therefore Heaven Nature charged 

That one body should be fill'd 1 50 

With all graces wide-enlarged : 

Nature presently distill'd 
Helen's cheek, but not her heart, 

Cleopatra^s majesty, 
Atalanta's better part. 

Sad Lttcretia's modesty. 
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Thus Rosalind of many parts 

By heavenly synod was deWsed f 
Of many feces, eyes and hearts. 

To have the touches dearest prized. 160 
Heaven would that she these gifts should have, 
And I to live and die her slave. 
Ros. O most gentle pulpiter! what tedious homily 
of love have you wearied your parishioners 
withal, and never cried * Have patience, good 
people'! 
Ce!. How now 1 back, friends ! Shepherd, go off a 

little. Go with him, sirrah. 
Touch. Come, shepherd, let us make an honourable 

retreat; though not with bag and baggage, 170 
yet with scrip and scrippage. 

[^EKeuHi Corin ami Touchstone, 
CeL Didst thou hear these verses I 
Roi, O, yes, I heard them all, and more too ; for 
some of them had in them more feet than the 
verses would bear. 
CeL That's no matter: the feet might bear the 

verses. 
Ros. Ay, but the feet were lame and could not bear 
themselves without the verse and therefore stood 
lamely in the verse. 180 
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CeL But didst thou hear without woodering how 

thy name should be hanged and carved upon 

these trees? 
Ros. I was seven of the nine days out of the wonder 

before you came ; for look here what I found 

on a palm tree. I was never so be-rhymed since 

Pjrthagoras' time, that I was an Irish rat, which 

I can hardly remember. 
CeL Trow you who hath done this ? 
Ros. Is it a man ? 190 

CeL And a chain, that you once wore, about his 

neck. Change you colour ? 
Ros* I prithee, who ? 
Cd» O Lord, Lord ! it is a hard matter for friends 

to meet ; but mountains may be removed with 

earthquakes and so encounter. 
Rot. Nay, but who is it ? 
Cd. Is it possible ? 
Roe. Nay, I prithee now with most petitionary 

vehemence, teU me who it is. aoo 

CeL O wonderful, wonderful, and most wonderful 

wonderfid ! and yet agam wonderfid, and after 

that, out of all hooping ! 
Roi. Good my complexion ! dost thou think, though 

I am caparisoned like a man, I have a doublet 
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and hose m my diqKmtion ? One inch of 
delay more is a South-aea of discovery; I 
prithee, tell me who is it quickly, and speak 
apace. I would thou couldst stammer, that 
thou might'st pour this concealed man out of 210 
thy mouth, as wine comes out of a narrow- 
mouthed bottle, either too much at once, or 
none at all. I prithee, take the cork out of thy 
mouth that I may drink thy tidings. 

CeL So you may put a man in your belly. 

Roi. Is he of Gkxl's making ? What manner of 
man ? Is his head worth a hat ? Or his chin 
worth a beard ? 

CeL Nay, he hath but a little beard. 

Rm. Why, God will send more, if the man will be a2o 
thankful : let me stay the growth of his beard, 
if thou delay me not the knowledge of his 
chin. 

CeL It is young Orlando, that tripped up the wrestler's 
heels and your heart both in an instant 

Roe, Nay, but the devil take mocking : speak sad 
brow and true maid. 

CeL V faith, coz, 'tis he. 

Roe, Orlando? 

CeL Orlando. 

H 
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Roi. Alas the day ! what shall I do with my doublet 
and hose? What did he when thou sawest 
hem? What said he? How looked he? 
Wherem went he ? What makes he here ? Did 
he ask for me ? Where remains he ? How parted 
he with thee? and when shalt thou see him 
again ? Answer me in one word* 

Cel. You most borrow me Gargantua's mouth first : 
'tis a word too great for any mouth of this age's 
size. To say ay and no to these particulars is 340 
more than to answer in a catechism. 

Roi. But doth he know that I am in this forest and 
\p man's apparel ? Looks he as freshly as he 
Old the day he wrestled ? 

CeL It is as easy to count atomies as to resolve the 
propositions of a lover ; but take a taste of my 
finding him, and relish it with good observance. 
I found him under a tree, like a dropped acorn. 

Ros. It may well be called Jove's tree, when it 

drops forth such fruit. 250 

CeL Give me audience, good madam. 

Rot. Proceed. 

CeL There lay he, stretched along, like a wounded 
knighu 

Roi. Though it be pity to see such a sight, it well 
becomes the ground. ^ 
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Cd. Cry < holla' to thy tongoe, I prithee; it 

curvets unseasonably. He was furnished like a 

hunter* 
Roi. 0| ominous ! he comes to kill my heart. 260 

CeL I would sing my song without a burden : thorn 

brmgest me out of tune. 
Ros. Do you not know I am a woman? when I 

think, I must speak. Sweet, say on. 
CeL You bring me out. Soft! comes he not 

here? 

Enter Orhuido emd Jaques. 
Ros. Tis he : slink by, and note him. 
Jaq. I thank yon for your company; but, good 

faith, I had as lief have been myself 

alone. 270 

OrL And so had I ; but yet, for fashion sake^ 

I thank you too for your society. 
Jaq. God buy you: let's meet as little as we 

can. 
OrL I do desire we may be better strangers. 
Jaq. I pray you, mar no more trees with writing 

love-songs in their barks. 
OrL I pray you, mar no moe of my verses with 

reading them ill-favouredly. 
Jaq, Rosalind is your love's name ? 280 

OrL Yes, just. «« 
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Jaq. I do not like her name* 

OrL There was no thought of pleaimg you when she 

was christened. 
Jaq^ What suture is she of? 
OrU Just as high as my heart 
Jaq. You are full ot pretty answers. Have you not 

been acquainted with goldsmiths' wives, and 

conned them out of rings \ 
OrU Not so ; but I answer you right painted cloth, 290 

from whence you have studied your ques- 
tions. 
Jaq, You have a nimble wit : I think 'twas made 

of Atalanta's heels. Will you dt down with me ? 

and we two will rail against our mistress the 

world, and all our misery. 
Ofi. I will chide no breaUier in the world but 

myself, against whom I know most faults. 
Jaq, The worst fiiult you have is to be b 

love. 500 

Orl 'Tb a fault I will not change for your best 

virtue. I am weary of you. 
Jaq, By my troth, I was seeking for a fool when I 

found you. 
OrU He is drowned in the brook : look but in, and 

you shall see him. 

6S 
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Jaq. There I shall see mine own figure. 

OrL Which I take to be dther a fool or a cipher. 

Jaq. I '11 tarry no longer with you : farewell, good 

Signior Lore. 310 

OrU I am glad of your departure: adieu, good 

Monsieur Melancholy. \E9nt Jaquet, 

Ros. {Aside to CeBa\ I will speak to him like a 
saucy lackey, and under that habit play the 
knave with him. Do you hear, forester I 

Orl Very well : what would you ? 

Rot. I pray you, what is 't o' clock ? 

OrL You diould ask me what time o' day ; there 's 
DO dock in the forest. 

Roi, Then there is no true lorer in the forest ; else 320 
sighing every minute and groaning every hour 
would detect the lazy foot of Time as well as 
a dock. 

OrL And why not the swift foot of Time ? had not 
that been as proper I 

Roi. By no means, sir : Time travels in divers pacet 
with divers persons. I '11 tell you who Time 
ambles withal, who Time trots withal, who 
Time gallopsnvithal and who he stands still withal. 

OrL I prithee, who doth he trot withal ? 330 

Roi. Marry, he trots hard with 1 young maid 
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between the contract of her marriage and the 
day it is solemnized : if the interim be but a 
se'nnight, Time's pace is so hard that it seems 
the length of seven year. 

Orh Who ambles Time withal ? 

Ros. With a priest that lacks Latin, and a rich man 
that hath not the gout; for the one sleeps 
easily because he cannot study, and the other 
lives merrily because he feels no pain ; the one 340 
lacking the burden of lean and wasteful learning, 
the other knowing no burden of heavy tedious 
penury : these Tune ambles withaL 

OrL Who doth he gallop withal ? 

Rot. With a thief to the gallows ; for though he go 
as softly as foot can fall, he thinks himself too 
soon there. 

OrL Who stays it still withal ? 

Rot. With lawyers in the vacation ; for they sleep 

between term and term and then thty perceive 350 
not how Time moves. 

OrL Where dwell you, pretty youth ? 

Rot. With this shepherdess, my sister : here in the 
skirU of the forest, like fringe upon a petti* 
coat 

OrL Are you native of this place i 



d by Google 



As You Like It mf^ Act iii. Sc. ii 

Roi* As the cony that you see dwell where she b 
kindled. 

OrL Your accent is something finer than you could 

purchase in so removed a dwelling. 360 

Roi, I have been told so of many : but indeed an 
old religious unde of mine taught me to speak, 
who was in his youth an inland man ; one that 
knew courtship too well, for there he fell in love. 
I have heard him read many lectures against it, 
and I thank God I am not a woman, to be 
touched with so many giddy offences as he hath 
generally taxed their whole sex withal. 

OH. Can you remember any of the principal evils 

that he laid to the charge of women ? 370 

Roi, There were none principal ; they were all 
like one another as half-pence are, every one 
&ult seeming monstrous till his fellow-fault 
came to match it. 

OrL I prithee, recount some of them. 

Ros. No, I will not cast away my physic but on 
those that are sick. There is a man haunts the 
forest, that abuses our young plants with carving 
Rosalind on their barks ; hangs odes upon haw- 
thorns and elegies on brambles; all, forsooth, 380 
deifying the name of Rosalind: if I could 
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meet that fucy-mong^r, I would give him 
some good counsel, for he seems to have the 
quotidian of love upon him. 

OrL I am he that is so iove-shaked: I pray you, 
tell me your remedy. 

Rot. There is none of my uncle's marks upon you : 
he taught me how to know a man in love ; in 
which cage of rushes I am sure you are not 
prisoner. 590 

OrL What were his marks ? 

Ros. A lean cheek, which you have not; a blue 
eye and sunken, which you have not ; an un- 
questionable spirit, which you have not ; a beard 
neglected, which you have not ; but I pardon 
you for that, for simply your having in beard b 
a younger brother's revenue: then your hose 
should be ungartered, your bonnet unhanded, 
your sleeve unbuttoned, your shoe untied and 
every thing about you demonstratmg a careless 400 
desolation ; but you are no such man ; you are 
rather point^device in your accoutrements, as 
loving yourself than seeming the lover of any other. 

OrL Fair youth, I would I could make thee believe 
I love. 

Ros. Me believe it! you may as soon make her 
»• 
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that you love betieve it ; which, I warrant, she 
if apter to do than to confess she does : that if 
one of the points in the which women still give 
the lie to their consciences. But, in gooa sooth, 41 o 
are you he that hangs the verses on the trees, 
wherrin Rosalind is so admired ? 

OrL I swear to thee, youth, by the white hand of 
Rosalind, I am that he, that unfortunate 
he. 

Ros. But are you so much in love as your rhymes 
speak? 

OrL Neither rhyme nor reason can express how 
much. 

Roi. Love is merely a madness; and, I tell you, 420 
deserves as well a daik house and a whip as 
madmen do : and the reason why they are not 
so punished and cured is, that the lunacy is so 
ordinary that the whippers are in love too. Yet 
I profess curing it by counsel. 

OrL Did you ever cure any so i 

Roi. Yes, one, and in this manner. He was to 
imagine me his love, his mistress ; and I set 
him every day to woo me : at which time would 
I, being but a moonish youth, grieve, be effenu- 450 
Date, changeable, long^ig and liking; proud» 
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Cwtasticalt apish^ shallow^ inconstant, full of 
tears, full of smiles; for every passion some- 
thing and for no pasdon truly any thing, as 
boys and women are for the most part cattle of 
this colour : would now like him, now loathe 
him ; then entertain him, then forswear him ; now 
weep for him, then spit at him ; that I drave my 
suitor from his mad humour of love to a living 
humour of madness ; which was, to forswear the 440 
full stream of the world and to live in a nook 
merely monastic. And thus I cured him ; and 
this way will I take upon me to wash your liver 
as clean as a sound sheep's heart, that diere shall 
not be one spot of love in 't. 

Orh I would not be cured, youth. 

Rot. I would cure you, if you would but call me 
Rosalind and come every day to my cote and 
woo me. 

OrL Now, by the faith of my love, I will : tell me 

where it is.- 450 

Ros. Go with me to it and I '11 show it you : and 
by the way you shall tell me where in the forest 
you live. Will yon go ? 

OrL With all my heart, good youth. 

Rot. Nay, you must call me Rosalind. Come, 

aster, will you go? ^ [^Exeimt. 
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Scene III. 

The forest. 

Enter Touchstone and Audrey ; Jaques behind* 

Touch* Come apace, good Audrey : I will fetch up 
your goats, Audrey. And how, Audrey ? am 
I the man yet ? doth my simple feature content 
you? 

Aud. Your features! Lord warrant usl what 
features? 

Touch. I am here with thee and thy goats, as the 
most capricious poet, honest Ovid, was among 
the Goths. 

Jaq, [^Aside'] O knowledge ill-inhabitedy worse than lo 
Jove in a thatched house ! 

Touch, When a man's verses cannot be undersrood, 
Dor a man's good wit seconded with the forward 
child, understanding, it strikes a man more dead 
than a great reckoning in a little room. Truly, 
I would the gods had made thee poeticaL 

Aud. I do not know what « poetical ' is : is it honest 
in deed and word ? is it a true thing ? 

Touch. No, truly ; for the truest poetry is the most 
feigning; and lovers are given to poetry, and 20 
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what they swear to poetry may be said as 

lovers they do feign. 
^ud. Do you wish then that the gods had made me 

poetical? 
TottcL I do, truly ; for thou swearest to me thou art 

honest : now, if thou wert a poet, I might have 

some hope thou didst feign. 
jimi. Would you not have me honest ? 
ToucL No, truly, unless thou wert hard-favoured ; 

for honesty coupled to beauty is to have honey 30 

a sauce to sugar. 
Jaq, [^Atide^ A material fool ! 
Aud. Well, I am not £iir ; and therefore I pray the 

gods make me honest. 
ToucL Truly, and to cast away honesty upon a foul 

slut were to put good meat into an unclean 

dish. 
Aud. I am not a slut, though I thank the gods I am 

foul. 
ToucL Well, praised be the gods for thy foulness ! 40 

sluttishness may come hereafter. But be it as it 

may be, I wiU marry thee, and to that end I 

have been with Sir Oliver Martext the vicar of 

the next village, who hath promised to meet me 

in this place of the forest and to couple ua» 
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Jaq, {jAside^ I would fain 8ee this meetmg. 

And, Well, the gods give us joy ! 

Touch, Amen. A man may, if he were of a fearful 
heart, stagger in this attempt ; for here we have 
no temple but the wood, no assembly but horn- jo 
beasts. But what though ? Courage ! As horns 
are odious, they are necessary. It is said, ' many 
a man knows no end of his goods : * right; many 
a man has good horns, and knows no end of them. 
Well, that is the dowry of his wife ; 'tis none 
of his own getting. Horns ?— «ven so : — ^poor 
men alone ? No, no ; the noblest deer hath 
them as huge as the rascaL Is the nngle man 
therefore blessed? No: as a walled town is 
more worthier than a village, so is the forehead 60 
of a married man more honourable than the bare 
brow of a bachelor ; and by how much defence 
is better than no skill, by so much is a horn more 
precious than to want. Here comes Sir Oliver. 

Enter Sir Oliver MartexU 
Sir Oliver Martext, you are well met : will you 
dispatch us here under this tree, or shall we go 
with you to your chapel ? 

Sir OB. Is there none here to give the woman ? 

Touch, I will not take her on gift of any man. 
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Sir Oil. Truly, she must be given, or the marriage is 70 
not lawful. 

Jaq. Proceed, proceed : I 'U gire her. 

ToucL Good even, good Master What*ye-call 't : 
how do you, sir ? You are very well met : God 
'lid you for your last company : I am very glad 
to see you : even a toy in hand here, sir : nay, 
pray be covered. 

Jaq. Will you be married, motley ? 

Touch. As the ox hath his bow, sir, the horse his 80 
curb and the falcon her bells, so man hath his 
desires ; and as pigeons bill, so wedlock would 
be nibbling. 

Jag. And will you, being a man of your breeding, be 
married under a bush like a beggar ? Get you to 
church, and have a good priest that can tell you 
what marriage is : this fellow will but join you 
together as they join wainscot ; then one of yoo 
will prove a shrunk panel, and like green timber 
warp, warp. 90 

Touch. [Aside] I am not in the mind but I were 
better to be married of him than of another : for 
he is not like to marry me well ; and not being 
well married, it will be a good excuse for me 
hereafter to leave my wife. 
I* 
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Jaq. Go thou with me, and let me counsel 

thee* 
Touch. Come, sweet Audrey : 

We must be married, or we must live in bawdry. 
FareweU, good Master Oliver: not, — lOO 

O sweet Oliver, 
O brave Oliver, 
Leave me not behind thee : 
bat, — 

Wind away. 
Begone, I say, 
I will not to wedding widi thee. 
[EMeimt JaqueSf Toucbstone^ and Audrey. 
Sir OB. 'Tis no matter : ne'er a fantastical knave of 
them all shall flout me out of my calUng. ^Exh. 



Scene IV« 

Tbe/ansK 

Enter RoeaBnd and CeBa. 

Roe. Never talk to me ; I will weep. 
Cel. Do, I prithee 5 but yet have the grace to con- 
sider that tears do not become a man. 
77 
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Ros. But have I not cause to weep ? 

Cel. As good cause as one would deare ; therefore 
weep. 

Roi. His very hair is of the dissembling 
colour. 

CeL Something browner than Judas's: marry, his 

kisses are Judas's own children. lo 

Ros. V faithy his hair is of a good colour. 

CeL An excellent colour: your chestnut was evei 
the only colour. 

Rm. And his kissing is as full of sanctity as the touch 
of holy bread. 

CeL He hath bought a pair of cast lips of Diana : 
a nun of winter's sisterhood kisses not more 
religiously; the very ice of chastity is in 
them. 

Roe. But why did he swear he would come this ao 
morning, and comes not ? 

CeL Nay, certainly, there is no truth in him. 

Ros. Do you think so ? 

CeL Yes ; I think he is not a pick-purse nor a horse- 
stealer ; but fer his verity in love, I do think 
him as concave as a covered goblet or a worm- 
eaten nut. 

Roi. Not true in love ? 
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CeL YeSf when he is in; but I think he it not 

in. 30 

Roi. Yoo haye heard him swear downright he 
was. 

CiL <Was' is not 'is': besides, the oath of a 
lover is no stronger than the word of a tapster ; 
they are both the confirmer of &lse reckonings. 
He attends here in the forest on the Duke 
your &ther. 

Roi, I met the Duke yesterday and had much 
question with him : he asked me of what parent- 
age I was ; I told him, of as good as he $ so he 40 
laughed and let me go. But what talk we of 
£ithersy when there is such a man as Orlando ? 

CeL O9 that 's a braye man ! he writes brave verses, 
speaks brave words, swears brave oaths and 
breaks them bravely, quite traverse, athwart the 
heart of his lover ; as a puisny tilter, that spurs 
his horse but on one mde, breaks his staff like 
a noble goose: but all's brave that youth 
mounts and folly guides. Who comes here ? 
Enter Corin. 

Cor. Mistress and master, you have oft inqmred {O 

After the shepherd that complain'd of love, 
Who you saw sitting by me on the turf. 
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Praising the proud disdainful shepherdess 
That was his mistress. 

Cil. Well, and what of hiw ? 

Cor. If you will see a pageant truly play'd. 
Between the pale complexion of true love 
And the red glow of scorn and proud disdain, 
Go hence a little and I shall conduct yoU| 
If you will mark it. 

Ros. O, come, let us remove : 

The sight of lovers feedeth those in love. 6o 

Bring us to this sight, and you shall say 

I '11 prove a busy actor in their play. [Exeunt, 

Scene V. 

jinotberpart oftheforut. 

Enter Sihku and Phehe. 

Sil. Sweet Phebe, do not scorn me; do not, Pheba; 
Say that you love me not, but say not so 
In bitterness. The common executioner. 
Whose heart the accustomM sight of death makes hard, 
Falls not the axe upon the humbled neck 
But first begs pardon : will you sterner be 
Than he that dies and lives by bloody drops 
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Enter Rosalinda Celiac and Corin, behind* 

Pbe. I would Dot be thy executioner : 

I fly thee» for I would not injure thee. 

Thou telPst me there is murder in mine eye : 10 

'lis pretty, sure, and very probable. 

That eyes, that are the firail'st and softest things, 

Who shut their coward gates on atomies, 

Should be call'd tyrants, butchers, murderers ! 

Now I do frown on thee with all my heart ; 

And if mine eyes can wound, now let them kill thee: 

Now counterfeit to swoon ; why now £dl down ; 

Or if thou canst not, O, for shame, for shame, 

Lie not, to say mine eyes are murderers ! 

Now diow the wound mine eye hath made in thee : 20 

Scratch thee but with a pm, and there remains 

Some scar of it ; lean but upon a rush, 

The cicatrice and capable impressure 

Thy palm some moment keeps ; but now mine eyes, 

^Vhich I have darted at thee, hurt thee not, 

Nor, I am sure, there is no force in eyes 

That can do hurt 

SU. O dear Phebe, 

If ever, — as that ever may be near, — 

You meet in some fresh cheek the power of fancy. 

Then shall you know the wounds invisible 

!•/ Sl 
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That loye't keen arrows make. 

Phe. But till that tune 

Come not thou near me : and when that time comes. 
Afflict me with thy mocks, pity me not ; 
As till that time I shall not pity thee. 

Ros. And why, I pray you ? Who might be your mother, 
That you insult, exult, and all at once, 
Over the wretched? What though you have no 

beauty,— 
As, by my ^th, I see no more in you 
Than without candle may go dark to bed,-^ 
Must you be therefore proud and pitiless ? 40 

Why, what means this ? Why do you look on me I 
I see no more in you than in the ordinary 
Of nature's sale-work. 'Od's my little life, 
I think she means to tangle my eyes too i 
No, ^th, proud mistress, hope not after it : 
'Tis not your inky brows, your black silk hair, 
Your bugle eyeballs, nor your cheek of cream, 
That can entame my spirits to your worship. 
You foolish shepherd, wherefore do you follow her. 
Like foggy south, puffing with wind and rain ? 50 
You are a thousand times a properer man 
Than she a woman : 'tis such fools as you 
That makes the world full of ill-fiivour'd children : 

Sfl 
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'Tie not her glass, but you, that flatters her i 

And out of you she sees herself more proper 

Than any of her Imeaments can show her. 

But, mistress, know yourself: down on your knees, 

And thank heaven, fasting, for a good man's love : 

For I must tell you friendly in your ear, 

Sell when you can : you are not for all markets : 60 

Cry the man mercy ; love him ; take his offer : 

Foul is most foul, bemg foul to be a scoffer. 

So take her to thee, shepherd ; hre you well. 

Phe. Sweet youth, I pray you, chide a year together : 
I had rather hear you chide than this man woo. 

Roi. He's fallen in love with your foulness and 
she '11 fall in love with my anger. If it be so, 
as fast as she answers thee with drowning looks, 
I 'II sauce her with bitter words. Why look 
you so upon me ? 70 

Phe, For no ill will I bear you. 

Ros. I pray you, do not &ll in love with me, 
For I am &lser than vows made in ^vine : 
Besides, I like you not. If you will know my house, 
^is at the tuft of olives here hard by. 
Will you go, sister ? Shepherd, ply her hard. 
Come, sister. Shepherdess, look on him better. 
And be not proud : though til the world could see, 
H 
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None could be so abused m sight as he. 80 

Come, to our flock. [^Exeunt Rosalinda CeUa and Corin. 

Pbe, Dead shepherd, now I find thy saw of might, 
* Who ever loved that loved not at first sight ? ' 

SIL Sweet Phebe, — 

Phe. Ha, what say'st thou, Silvius? 

SU. Sweet Phebe, pity me. 

Pbe. Why, I am sorry for thee, gentle Silvius. 

SU. Wherever sorrow is, relief would be : 
If you do sorrow at my grief in love, 
By giving love your sorrow and my grief 
Were both extermined. 

Pbe. Thou hast my love : is not that neighbourly i 90 

SIL I would have you. 

Pbe. Why, that were covetousness. 

Silvius, the time was that I hated thee, 
And yet it is not that I bear thee love ; 
But since that thou canst talk of love so well. 
Thy company, which erst was irksome to me, 
I will endure, and I 'U employ thee too : 
But do not look for further recompense 
Than thine own gladness that thou art employed. 

S'd. So holy and so perfect is my love, 

And I in such a poverty of grace, loo 

That I shall think it a most plenteous crop 
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To glean the broken ears after the man 

That the main harvest reaps : loose now and then 

A scatterM smile, and that I '11 live upon. 

Pbe. KnoVst thou the youth that spoke to me erewhile ? 

Sil. Not Tcry well, but I have met him oft ; 

And he hath bought the cottage and the bounds 
That the old carlot once was master of. 

Pie* Think not I love him, though I ask for him $ 

'TIS but a peevish boy ; yet he talks well ; no 

But what care I ft>r words ? yet words do well 
When he that speaks them pleases those that hear. 
It is a pretty youth : not very pretty : 
But, sure, he 's proud, and yet his pride becomes him : 
He '11 make a proper man : the best thing in him 
Is his complexion ; and fiister than his tongue 
Did make offence his eye did heal it up. 
He if not very tall ; yet for his years he's tall : 
His leg is but so so ; and yet 'tis well : 
There was a pretty redness in his lip, 1 20 

A little riper and more lusty red 
Than that mix'd in his cheek ; 'twas just the difference 
Betwixt the constant red and mingled damask. 
There be some women, Silvius^ had they mark'd him 
In parcels as I did, would have gone near 
To fidl in love with him : but, for my part, 
H 
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I love him not nor hate him not ; and yet 

I haye more cause to hate him than to love him : 

For what had he to do to chide at me ? 

He said mine eyes were black and my hair black ; 

And, now I am remembered, scom'd at me : 131 

I marrel why I answered not again : 

But that 's all one $ omittance is no quittance. 

I '11 write to him a very taunting letter. 

And thou shalt bear it : wilt thou, Silvius ? 

Sil. Phebe, with all my heart. 

Phe. I '11 write it straight ; 

The matter 's in my head and in my heart : 
I will be bitter with him and passing short 
Go with me, Silvius. [^Exeunt. 
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Act Fourth. 
Scene I. 

The forest. 
Enter RosoBnd^ CeSa^ and Jaques. 

Jag. I prithee, pretty youthi let me be better 
acquainted with thee. 

Roe. They say you are a melancholy fellow. 

Jaq. I am 80 ; I do love it better than laughing. 

Roe. Those that are in extremity of either are 
abominable fellows, and betray themselves to 
every modern censure worse than drunkards. 

Jag. Why, 'tis good to be sad and say nothing. 

Roe. Why then, 'tis good to be a post. 

Jaq. I have neither the scholar's melancholy, which lo 
is emulation; nor the musician's, which is 
fiuitastical ; nor the courtier's, which is proud $ 
nor the soldier's, which is amlntious ; nor the 
lawyer's, which is politic ; nor the lady's, which 
is nice ; nor the lover's, which is all these : bat 
it is a melancholy of mine own, compounded of 
many simples, extracted from many objects ; and 
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mdeed the sundry contemplation of my travels, 
in which my ofWn rumination wraps n^e in a 
most humorous sadness. 20 

Roi, A traveller! By my faith, you have great 
reason to be sad: I fear you have sold your 
own lands to see other men's; then, to have 
seen much, and to have nothing, is to have rich 
eyes and poor hands. 

Jaq. Yes, I have gdned my experience. 

Roi. And your experience makes you sad: I had 
rather have a fool to make me merry than ex- 
perience to make me sad ; and to travel for it too ! 

Enter Orlando. 

OrL Good-day and happiness, dear Rosalind ! 30 

Jaq. Nay, then, God buy you, an you talk in 

Uank verse. [Emt. 

Roi. Farewell, Monsieur Traveller: look you lisp 
and wear stninge suits ; disable all the benefits 
of your own country ; be out of love with your 
nativity and almost chide God fer making you 
that countenance you are ; or I will scarce think 
you have swam in a gondola. Why, how now, 
Orlando! where have you been all this while? 
u 
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You a loTcr ! An you senre me aoch aoother 40 

tricky ncrer come m my sight more. 
Orh My fair Rosalind, I come within an hour of 

my promise. 
Roi. Break an hour's promise in love ! He that 

will divide a minute into a thousand parts, and 

break but a part oi the thousandth part of a 

minute m the afl&irs of love, it may be said of 

him that Cupid hath clapped him o' the shoulder, 

but I '11 warrant him heart-whole. 
Orh Pardon me, dear Rosalind. 50 

Rot. Nay, an you be so tardy, come no more in my 

sight : I had as lief be wooed of a snail. 
OrL Of a snail? 
Roi. Ay, of a snail ; for though he comet slowly, 

he carries his house on his head; a better 

jointure, I think, than you make a woman : be* 

sides, he brings his destiny with him. 
OrL What's that? 
Ros. Why, horns, which such as you are fidn to be 

beholding to your wives for: but he comes 60 

armed m his fortune and prevents the slander of 

his wife. 
OrL Virtue is no horn-maker ; and my Rosalind is 

virtuous. 

•» 
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Roi. And I am your RosalincL 

CeL It pleaaes him to call you so $ but he hath a 

Rosalind of a better leer than you. 
Ro/. Come, woo me, woo me ; for now I am in a 

holiday humour and like enough to consent. 

What would you say to me now, an I were 70 

your very very Rosalind ? 
OrL I would kiss before I spoke. 
Roi. Nay, you were better speak first ; and when 

you were gravelled for lack of matter, you 

might take occasion to kiss. Very good orators, 

when they are out, they will spit; and for 

lovers lacking — God warn us! — ^matter, the 

cleanliest shift is to kiss. 
OrL How if the kiss be denied ? 
Ros. Then she puts you to entreaty and there begins 80 

new matter. 
OrL Who could be out, being before his beloved 

mistress? 
Rot, Marry, that should you, if I were your mistress, 

or I should think my honesty ranker than 

my wit. 
OrL What, of my suit ? 
Rot. Not out of your apparel, and yet out of your 

■uit. Am not I your Rosalind ? 
§• 
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OrJ. I take some joy to say you are, because I 90 
would be talking of her. 

Ros. Well, in her person, I say I will not have you. 

Ori. Then in mme own person I die. 

Roi. No, faith, die by attorney. The poor world 
is almost ox thousand years old, and in all this 
time there was not any man died in his own 
person, videlicet, in a love-cause. Troilus had 
his brains dashed out with a Grecian club ; yet 
he did what he could to die before, and he b one 
of the patterns of love. Leander, he would have 100 
lived many a bar year, though Hero had turned 
nun, if it had not been for a hot midsummer 
night i fer, good youth, he went but forth to 
wash him in tiie Hellespont and bemg taken with 
the cramp was drowned : and the foolish chroni- 
clers of that age found it was * Hero of Sestos.' 
But these are all lies : men have died from time to 
time and worms have eaten them, but not for love. 

OrL I would not have my right Rosalind of this 

mmd$ for, I protest, her firown might kill me. no 

Rot. By this hand, it will not kill a fly. But come, 
now I will be your Rosalind in a more coming- 
on disposition, and ask me what you will, I 
will grant it. 
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OrL Then love me, RosalincL 

Rm. Yes, faith, will I, Fridays and Saturdays and 

aU. 
OrL And wilt thou have me ? 
Roi. Ay, and twenty such. 

OrL What sayest thou ? 120 

Roi. Are you not good ? 
OrL I hope so. 
Roi. Why then, can one desire too much of a good 

thing? Come, sister, you shall be the priest 

and marry us. Give me your hand, Orlando. 

What do you say, sister ? 
OrL Pray thee, marry us. 
CeL I cannot say the words. 
Roi* You must begin, * Will you, Orlando-^' 
CeL Go to. Will you, Orlando, have to wife this 130 

Rosalind? 
OrL I will 
Rot. Ay, but when I 

OrL Why now ; as fast as she can marry us. 
Ros. Then you must say <I take thee^ Rosalind, 

for wife* 
OrL I take thee, Rosalind, for wife. 
Ros. I might ask you for your commission ; but I 

do take thee, Orlando, for my husband: there's 
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a girl goes before the priest; and certdnly a 140 
woman's thought runs before her actions. 

OrL So do all thoughts ; they are winged. 

Roi. Now tell me how long you would hare her 
after you ha^e possessed her. 

OrL For ever and a day. 

Roi, Say *a day*, without the *ever'. No, no, 
Orlando; men are April when they woo, 
December when they wed: maids are May when 
they are maids, but the sky changes when they 
are wires. I will be more jealous of thee than 1 50 
a Barbary cock-pigeon over his hen, more clamor- 
ous than a parrot against rain, more new-angled 
than an ape, more giddy in my desires than a 
monkey : I will weep for nothing, like Diana in 
the fountain, and I will do that when you are 
disposed to be merry ; I will laugh like a hyen, 
and that when thou art inclined to sleep. 

OrL But will my Rosalind do so ? 

Ros. By my life, she will do as I do. 

OrL O, but she is wise. 160 

Roi. Or else she could not have the wit to do this ; 
the wiser, the way warder: make the doors 
upon a woman's wit and it will out at the case- 
ment ; shut that and 'twill out at the key-hole ; 
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stop that, 'twill fly with the smoke oat at the 

chimney. 
OrL A man that had a wife with such a wit» he 

might say * Wit, whither wilt?' 
Ros. Nay, you might keep that check for it till 

you met your wife's wit going to your neigh- 170 

hour's bed. 
OrL And what wit could wit have ti excuse 

thau 
Ros. Marry, to say she came to seek you there. 

You shall never take her without her answer, 

unless you take her without her tongue. O, 

that woman that cannot make her &ult her 

husband's occasion, let her never nurse her child 

herself, for she will breed it like a fool ! 
OrL For these two hours, Rosalind, I will 180 

leave thee. 
Roi. Alas, dear love, I cannot lack thee two 

hours! 
OrL I must attend the Duke at dinner: by two 

o'clock I will be with thee again. 
Ro^. Ay, go your ways, go your ways; I knew 

what you would prove : my friends told me as 

much, and I thought no less: that flattering 
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tongue of yours won me : 'tis but one cast away, 
and 8O9 come, death ! Two o'clock is your hour ? 190 

OrL Ay, sweet Rosalind 

Rat. By my troth, and in good earnest, and so God 
mend me, and by all pretty oaths that are not 
dangerous, if you break one jot of your promise 
or come one minute behind your hour, I will 
think you the most pathedcal break-promise, and 
the most hollow lover, and the most unworthy 
of her you call Rosalind, that may be chosen out 
of the gross band of the unfaithful : therefore be- 
ware my censure and keep your promise. 200 

Orl. With no less religion than if thou wert indeed 
my Rosalind : so adieu. 

Roi. Well, Time is the old justice that examines all 

such offenders, and let Time try : adieu. [Emt Orlando. 

Cei, You have simply misused our sex in your love- 
prate: we must haye yotff doublet and hose 
plucked oyer your head, and show the world 
what the bird hath done to her own nesL 

Ros. O coz, coz, coz, my preety little coz, that 

thou didst know how many fethom deep I am 210 
in lore! But it cannot be sounded: my 
affection hath an unknown bottom, like the bay 
of PortugaL 

95 
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CeL Or rather^ bottomless ; that as fast as you pour 
affection in^ it runs out. 

Roi* No» that same wicked bastard of Venus that 
was begot of thought, conceived of spleen, and 
bom of madness, that blind rascally boy that 
abuses every one's eyes because his own are out, 
let him be judge how deep I am in love. I Ml 320 
tell thee, Aliena, I cannot be out of the sight of 
Orlando : I '11 go find a shadow and sigh till he 
come. 

CeL And I '11 sleep. \^ExeunL 

Scene II. 

The forest. 
Enter JaqueSy Lordsy and Foreeten. 

Jaq. Which is he that killed the deer ? 

A Lord. Sir, it was I. 

Jaq, Let 's present him to the Duke, like a Roman 
conqueror; and it would do well to set the 
deer's horns upon his head, for a branch of 
victory. Have you no song, forester, for this 
purpose? 

For. Yea, sir. . 
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Jaq. Sing it : 'tis no matter how it be in tune^ so it 

make noise enough. lo 

SONO. 

For. What shall he have that kill'd the deer \ 
His leather skin and horns to wear. 

Then sing him home : 

\Thi rat shall bear this burden. 
Take thou no scorn to wear the horn ; 
It was a crest ere thou wast bom : 

Thy Other's &ther wore it. 

And thy &ther bore it : 
The horn, the horn, the lusty horn 
Is not a thing to laugh to scorn. [^Exeunt. 

Seeae III. 
The fore sU 

Enter Roiolind and CeUa. 

Ros» How say you now? Is it not past two 
o'clock ? and here much Orlando ! 

CeL 1 warrant you, with pure love and troubled 
brain, he hath ta'en his bow and arrows and Is 
gone forth to deep. Look, who comes here. 
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Enter Silviiu. 

StI. My errand it to you, fair youth ; 

My gentle Phebe bid me give you this 

I know not the contents ; but, as I guess 

By the stem brow and waspish action 

Which she did use as she was writing of it, lo 

It bears an angry tenour • pardon me ; 

I am but as a guiltless messenger. 

Ros. Patience herself would^startle at this letter 
And play the swaggerer ; bear this, bear all : 
She says I am not feir, that I lack manners ; 
She calls me proud, and that she could not lore me, 
Were roan as rare as phoenix. 'Od 's my will ! 
Her love is not the hare that I do hunt : 
Why writes she so to me ? Well, shepheid, well, 
This is a letter of your own device. 20 

Sil, No, I protest, I know not the contents • 
Phebe did write it. 

Ros. Come, come, you are a fool. 

And tum'd into the extremity of love. 
I saw her hand : she has a leathern hand, 
A fineestone-colour'd hand ; I yerily did think 
That her old gloves were on, but 'twas her haods : 
She has a huswife's hand ; but that 's no matter : 
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I say she nerer did imrent this letter ; 
This is a man's ioyention and his hand. 
SiL Sure» it is hers. 50 

Roi, Why, 'tis a boisteroas and a cruel style, 
A style for challengers ; why* she defies me. 
Like Turk to Christian : women's gentle brain 
Could not drop forth such giant-rude invention. 
Such Ethiope words, blacker in their efllect 
Than m their countenance. Will you hear the letter ? 
5*1/. So please you, for I never heard it yet ; 
Yet heard too much of Phebe's cruelty. 
Roi, She Phebes me : mark how the tyrant writes. 
[^ReaJi^ Art thou god to shepherd tum'd, 40 

That a maiden's heart hath bum'd ? 
Can a woman rail thus ? 
SiL Call you this railing ? 
Ros, [reads'] 

Why, thy godhead laid apart, 
Warr'st thou with a woman's heart ? 
Did you ever hear such railing ? 

Whiles the eye of man did woo me, 
That could do no vengeance to me. 
Meaning me a beasL 

If the scorn of your bright eyne 50 

Have power to raise such love in nune, 
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Alack, in me what strange effect 

Would they work in mild aspect ! 

Whiles you chide me, I did love ; 

How then might your prayers move ! 

He that brings this ioTe to thee 

Little knows this love in me : 

And by him seal up thy mind ; 

Whether that thy youth and kind 

Will the ^thful offer take 60 

Of me and all that I can make ; 

Or else by him my love deny. 

And then I 'U study how to die. 
Si/. Call you this chiding ? 
CeL Alas, poor shepherd ! 

Roi. Do you pity him? no, he deserves no pity. 
Wilt thou love such a woman? What, to 
make thee an mstrument and play false strains 
upon thee ! not to be endured ! Well, go your 
way to her, for I see love hath made thee a tame 70 
snake, and say this to her : that if she love me, I 
charge her to love thee ; if she will not, I will 
never have her unless thou entreat for her. If 
you be a true lover, hence, and not a word ; foi 
here comes more company. 

l£xst Silviux. 
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Emier OBver. 
06. Good morrow^ fiur ones : pray youy if yoa know. 

Where in the purlieus of ^ forest stands 

A sheep-cote fenced about with olive-trees ? 
Cd. West of this place, down in the neighbour bottom : 

The rank of osiers by the murmuring stream 80 

Left on your right hand brings you to the place. 

But at this hour the house doth keep itself; 

There 's none witlun. 
OB. If that an eye may profit by a tongue. 

Then should I know you by description ; 

Such garments and such years : * The boy is fair. 

Of female ferour, and bestows himself 

Like a ripe sister : the woman low. 

And browner than her brother/ Are not you 

The owner of the house I did enquire for? 90 

Cel. It is no boast, being ask'd, to say we are. 
OB* Orlando doth commend him to you both. 

And to that youth he calls his Rosalind 

He sends this bloody napkin. Are you he ? 
Rot. I am : what must we understand by thu ? 
OB. Some of my shame ; if you will know of me 

What man I am, and how, and why, and where 

This handkercher was stain'd. 
CJ. I pray you, tell it. 
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OS. When last the young Orlaodo parted from yoo 

He left a promise to return again lOo 

Withm an hour, and pacing through the forest, 

Chewing the food of sweet and bitter fency, 

Lo» what befel ! he threw his eye aside. 

And mark what object did present itself: 

Under an oak, whose boughs were moss'd with ag^ 

And high top bald with dry antiquity, 

A wretched ragged man, o'eigrown with hair. 

Lay sleepmg on his back: about his neck 

A green and gilded snake had wreathed itself. 

Who with her head nimble in threats ^proachM 1 1 o 

The opening of his mouth ; but suddenly, 

Seeing Orlando, it unlinkM itself. 

And with indented glides did slip away 

Into a bush : under which bush's shade 

A lioness, with udders all drawn dry. 

Lay couching, head on ground, with catlike watch. 

When that the sleeping man should stir ; for 'tis 

The royal di^>osition of that beast 

To prey on nothing that doth seem as dead : 

This seen, Orlando did approach the man i so 

And found it was his brother, his elder brother. 

CiL O, I have heard him speak of that same brother ; 
And he did render him the most unnatural 
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That lived amongst men. 

OB. And well he might so do» 

For well I know he was unnatural. 

Roi* But, to Orlando : did he leare him there. 
Food to the suck'd and hungry lioness ? 

OB, Twice did he turn his back and purposed so { 
But kindness, nobler erer than rerenge. 
And nature, stronger than his just occasion, 130 
Made him give battle to the lioness. 
Who quickly fell before him : in which hurtling 
From miserable slumber I awaked. 

CeL Are you his brother ? 

Roi* Was 't you he rescued ? 

CeL Was 't you that did so oft contrive to kill him ? 

OB. 'Twas I ; but 'tis not I : I do not shame 
To tell you what I was, since my conversion 
So sweetly tastes, bemg the thing I am. 

Ras. But, for the bloody napkin ? 

OB. By and by. 

When from the first to last betwixt us two 140 

Tears our recountments had most kindly bathed. 
As how I came into that desert place ; 
In brief, he led me to the gentle Duke, 
Who gave me fresh array and entertainmentf 
Committing me unto my brother's love ; 
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Who led me instantly unto his cave, 

There stripped himself^ and here upon his arm 

The lioness had torn some flesh away. 

Which all this while had bled ; and now he feinted 

And cried, m feinting, upon Rosalind. 1 50 

Brief, 1 recovered him, bound up his wound ; 

And, after some small space, being strong at heart. 

He sent me hither, stranger as I am. 

To tell this story, that you might excuse 

His broken promise, and to give this napkin. 

Dyed in his blood, unto the shepherd youth 

That he in qiort doth call his Rosalind. 

^Rosalind swootu 

Ceh Why, how now, Ganymede ! sweet Gan3rmede ! 

OH Many will swoon when they do look on blood. 

CeL There is more in it. Cousin Ganymede! 160 

OR. Look, he recovers. 

Roi. I would I were at home. 

CeL We 'U lead you thither. 

I pray you, will you take him by the arm ? 
OB. Be of good cheer, youth : you a man ! you lack 

a man's heart 
Roi. I do io» I confess it. Ah, sirrah, a body 

would tUnk this was well counterfeited! I 
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pray jou, tell your brother how well I coonter* 

feited Hdgh-ho ! 
OR. This was not counterfeit: the^^ is too great 170 

testimony in your complexion that it was a 

passion of earnest. 
Roi. Counterfeit, I assure you. 
OB. Well then, take a good heart and counterfeit to 

be a man. 
Ros, So I do : but, i' faith, I should have been a 

woman by right. 
CeL Come, you look paler and palei : pray youi 

draw homewards. Good sir, go with us. 
OR. That will I, for I must bear answer back 180 

How you excuse my brother, Rosalind. 
Ros. I shall devise something: but, 1 pray you, 

commend my counterfeiting to him. Will 

you go i {Exeunt. 
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Aet Fifth. 
Scene I. 

71* forest,. 
Enter Ttmchsttme and Audrey, 

Touch, We thall find a dme, Audrey; patience, 

gentle Audrey. 
Aud. Faithy the priest was good enough, for all the 

old gentleman's saying. 
Touch, A most wicked Sir Oliver, Audrey, a most 

vile Martext But, Audrey, there is a youth 

here in the forest lays claim to you. 
Aud. Ay, I know who 'tis : he hath no interest in 

me in the world: here comes the man 

you mean. lO 

Touch, It is meat and drink to me to see a clown : 

by my troth, we that have good wits have 

much to answer for ; we shall be floutmg ; we 

cannot hold. 

Enter WURam. 
ma. Good even, Audrey. 
And. God ye good eveny William. 
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IVm. And good even to you, sir. 

Touch. Good even, gentle fiiend. Corer thy head, 
coyer thy head; nay* prithee, be covered. 
How old are you, fiiend I 20 

WUL Five and twenty, nr« 

ToucL A ripe age. Is thy name William ? 

ma. William, sir. 

Touch. A £ur name. Wast bom i' the forest 
here? 

mi. Ay, «r, I thank God. 

Touch. * Thank God ;' a good answer. Art rich ? 

fTtO. Faith, sir, so so. 

Touch. * So so ' b good, very good, very excellent 

good ; and yet it is not ; it is but so so. Art 30 
thou wise ? 

fFUL Ay, sir, I have a pretty wit. 

Touch. Why, thou sayest well. I do now remember 
a saying, * The fool doth think he is wise, but 
the wise man knowr himself to be a fool.' 
The heathen philosopher, when he had a desire 
to eat a grape, would open his lips when he put 
it into his mouth ; meaning thereby that grapes 
were made to eat and lips to open. You do 
love this maid ? 40 

miL I do, sir. 
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Touch. Give me your hand* Art thoa learned? 

fTtS. No, or. 

Touch. Then learn this of me : to have, is to have ; 
for it is a figure in rhetoric that drink, being 
poured out of a cup into a glass, by filling the 
one doth empty the other ; for all your writers 
do consent that ipse is he : now, you are not 
ipse, for I am he. 

/^A Which he, sir? 50 

Touch. He, sir, that must marry this woman. 
Therefore, you clown, abandon, — ^which is in 
the Tulgar leave, — ^the society, — ^which in the 
boorish iscompany, — of thisfemale, — ^whichin the 
common is woman ; which together is, abandon the 
society of this female, or, clown, thou perishest; 
or, to thy better understanding, diest ; or, to wit, 
I kill thee, make thee away, translate thy life 
into death, thy liberty into bondage : I will deal 
in pmson with thee, or in bastinado, or in steel ; 60 
I will bandy with thee in fiiction; I wiU o'er-run 
thee with policy ; I will kill thee a hundred and 
fifty wa3rs : therefore tremble, and depart 

jiud. Do, good William. 

IFiff. God rest you merry, sir. [^Ettii, 
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Ettffr Corm, 
Cor. Our master and mistress seeks you; come, 

away, away ! 
TaueL Trip, Audrey! trip, Audrey! I attend, I 

attend. [Etcamt, 

Scene IL 

The forest. 
Enter Orlando and Oliver. 

Orh Is 't possible that on so little acquaintance you 
should like her? that but seeing you should 
lo?e her? and loving woo? and, wooing, she 
should grant? and will you perseyer to enjoy 
her? 

OB. Neither call the giddiness of it m question, the 
poverty of her, the small acquaintance, my 
sudden wooing, nor her sudden consenting; 
but say with me, I love Aliena ; say with her 
that she loves me ; consent with both that we lo 
may enjoy each other : it shall be to your good; 
for my Other's house and all the revenue that 
was old Sir Rowland's will I estate upon you, 
and here live and die a shepherd. 
109 
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Orh You have my cooseot. Let your wedding be 
to-morrow : thither will I invite the Duke and 
all's contented followers. Go you and pre- 
pare Aliena; for look you, here comes my 
Rosalind. 

Enter RotaRmL 

Roi. God save you, brother. so 

OR. And you, £ur sister. [^Enit. 

Roi, O, my dear Orlando, how it grieves me to see 
thee wear thy heart m a scarf! 

OrL It is my arm. 

Rat. I thought thy heart had been wounded with 
the claws of a lion. 

OrL Wounded it is, but with the eyes of a lady. 

Rm, Did your brother tell you how I counter- 
feited to swoon when he showed me your 
handkercher ? 30 

OrL Ay, and greater wonders than that. 

Rm. O, I know where you are : nay, 'tis true: there 
was never any thing so sudden but the fight of 
two rams, and Caesar's thrasonical brag of * I 
came, saw, and overcame:' for your brother 
and my sister no sooner met but they looked ; 
no sooner looked but they loved; no sooner 
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loyed but they sighed ; no sooner sighed but they 
asked one another the reason $ no sooner knew 
the reason but they sought the remedy : and in 40 
these degrees have they made a pair of stairs to 
marriage which they will climb incontinent, or 
else be incontinent before marriage : they are in 
the yery wrath of loye and they will together ; 
clubs cannot part them. 

OrL They shall be married to-morrow, and I will bid 
the Duke to the nuptial. But, O, how bitter 
a thing it is to look into happiness, through an- 
other man's eyes ! By so much the more shall 
I to-morrow be at the height of heart-heayiness, 50 
by how much I shall think my brother happy in 
haying what he wishes for. 

Roi. Why, then, to-morrow I cannot senre your 
turn for Rosalind ? 

OrL I can liye no longer by thinking. 

Rm, I will weary you then no longer with idle 
talking. Know of me then, for now I speak to 
some purpose, that I know you are a gentleman 
of good conceit: I speak not this that you 
should bear a good opinion of my knowledge, 60 
insomuch I say I know you are ; neither do I 
labour for a greater esteem than may in some 
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little measure draw a belief ht>m you, to do 
yourself good and not to grace roe. Believe 
then, if you please, that I can do strange things . 
I haye, since I was three year old, conversed 
with a magician, most profound in his art and yet 
not danmable. If you do love Rosalind so near 
the heart as your gesture cries it out, when your 
brother marries Aliena, shall you marry her : I 70 
know bto what straits of fortune she is driven ; 
and it is not impossible to me, if it appear not 
inconvenient to you, to set her before your eyes 
to-morrow human as she is and without any 
danger. 

Orl. Speakest thou in sober meanings ? 

Ros. By my life, I do; which I tender dearly, 
though I say I am a magician. Therefore, 
put you L your best array ; bid your friends ; for 
if you will be married to-morro\^, you shall ; 80 
and to Rosalind, if you wilL 

Enter Sihnus and Pbebe. 

Look, here comes a lover of mine and a lover of hers. 
Pbe. Youth, you have done me much ungentleness, 

To show the letter that I writ to you. 
Ros. I care not if I have : it is my study 
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To seem despiteful and ungentle, to yon : 

You are there followed by a ^thful thepherd ; 

Look upon hmhf love him ; he worships you. 
Phe. Good shepherd, tell this youth what 'tis to love. 
Sii. It is to be all made of sighs and tears } 90 

And so am I for Phebe. 
Phi. And I for Ganymede. 
OrL And I for Rosalind. 
Rot, And I for no woman. 
Sii. It is to be all made of faith and service ; 

And so am I for Phebe. 
Pbe* And I for Ganymede. 
OrL And I for Rosalind. 
Rot. And I for no woman. 
Sil. It is to be all made of fantasy, xoo 

All made of pasdon, and all made of wishes ; 

All adoration, duty, and observance. 

All humbleness, all patience, and impatience, 

All purity, all trial, all observance ; 

And so am I for Phebe. 
Phe, And so am I for Ganymede. 
OrL And so am I for Rosalind. 
Ros. And so am I for no woman. 
Pie. If this be so, why blame you me to love 

you? 110 
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SSL If this be tOy why blame you me to love 
you? 

OrL If this be so^ why blame you me to love 
you? 

Roi, Who do you ipeak to^ * Why blame you me 
to love you ? * 

OrL To her that is not here, nor doth not hear. 

Rm. Pray you, no more of this; 'tb like the howling 
of Irish wolves against the moon. [^To SiL"} I 
will help you, if I can : [To Phe.^ I would iso 
loye youy if I could. To-morrow meet me 
all together. [To Pbe.^ I will marry you, if 
ever I many woman, and I'll be married to- 
morrow : [To Or/.] I will satisfy you, if ever I 
satisfied man, and you shall be married to-mor- 
row : [To SU.^ I will content you, if what 
pleases you contents you, and you shall be 
married to-morrow. [To OrL^ As you love 
Rosalind, meet : [To Sil.^ as you love Phebe, 
meet : and as I love no woman, I'll meet. So, 1 30 
fiure you well : I have left you commandSi 

SU. rilnotfsul,ifIUve. 

Pie. Nor L 

OrL Nor L lExemU. 
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Scene III. 

Tbe forest. 

Enter Touchstone and Audrey • 

Touch. To-morrow is the joyful day, Audrey ; to- 
morrow will we be msurrkd* 

And. I do denre it with all my heart ; and I hope 
it is no dishonest desire to desire to be a woman 
of the world. Here come two of the banished 
Duke's pages. 

^^ Enter two Pages. 

Firit Page. Well met, honest gentleman. 

Touch. By my troth, well met. Come, sit, sit, and 
a song. 

Sec. Page. We are for you : sit i* the middle. lO 

First Page. Shall we clap into't roundly, without 
hawking or spitting or saying we are hoarse, 
which are the only prologues to a bad 
▼oice? 

See. Page. V fiuth, i' faith ; and both in a tune, like 
two ^psies on a horse. 

SONO. 

It was a lover and his lass, 

With a hey, and a ho, and a hey nonino, 
That o'er the green corn-field did pass 

In the spring time, the only pretty ring time, lo 
tis 
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When birds do 8mg» hey dbg a dbg» dbg : 
Sweet lovers love the spring. 

Between the acres of the rye. 

With a hey, and a ho, and a hey nonbo. 

These pretty country folks would lie. 
In sprbg time, &c 

This carol they began that hour. 

With a hey, and a ho, and a hey nonino. 

How that a life was but a flower 

In sprbg time, &c 30 

And therefore take the present time. 

With a hey, and a ho, and a hey nonino ; 

For love is crowned with the prime 
In spring time, &c. 

Touei, Truly, young gentlemen, though there was no 
great matter b the ditty, yet the note was yery 
untuneable. 

Fir^t Page. You are deceived, sir: we kept time, we 
lost not our time. 

ToMcL By my troth, yes $ 1 count it but time 40 
lost to hear such a foolish song. God be 
wi' you ; and God mend your voices ! Come, 
Audrey. [^Efsitmi, 
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Scene IV. 

T7fe foretU 

Enter Dute temor^ Atmems^ Jaques^ Orlambp OBver^ 
aad CeRa. 

Duke S. Dost thou beliere, Oriando» that the boy 
Can do all this that he hath promised ? 

OrL I sometimes do belieye, and sometimes do not ; 
As those that fear they hope, and know they fear. 

Enter RosaRnd^ Siivme, and PieAe. 

Rot* Patience once more, whiles our compact is urged : 
You say, if I bring in your Rosalind, 
You will bestow her on Orlando here ? 

Duke S. That would I, had I kingdoms to give with her. 

Roe, And you say, you will have her, when I bring her. 

OrL That would I, were I of all kingdoms kmg. lo 

Roe. You say, you '11 marry me, if I be willing ? 

Phe, That will I, should I die the hour after. 

Roe* But if you do refuse to many me. 

You 'U give yourself to this most fiuthful shepherd ? 

Phe, So is the bai^ain. 

Roe. You say, that you'U have Phebe, if she will ? 

SiL Though to have her and death were both one thmg. 
»»? 
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Roi. I hafe promited to make all this matter ereii. 

Keep yoa your word, O Dake» to give your daughter ; 
You yours, Orlando, to receive his daughter ; lo 
Keep your word, Phebe, that you 'U marry me. 
Or dse refiisiDg me, to wed this shepherd t 
Keep your word, Silvius, that you'll marry her. 
If she refuse me : and finom hence I go, 
To make these douhts all even* 

^EMomt Rosalmd and CeBa. 

Duii 5*. 1 do remember in thb shepherd boy 
Some lively touches of my daughter's fiivour. 

OrL My lord, the first time that I ever saw him 
Methought he was a brother to your daughter : 
But, my good lord, thb boy is forest-bom, 50 

And hath been tutor'd in the rudiments 
Of many desperate studies by his unde^ 
Whom he reports to be a great ma^cian, 
Obscured m the circle of this forest. 

Enter TonehtUme and Audrey • 

Jaq. There is, sure, another flood toward, and these 
couples are commg to the ark* Here comes a 
pair of very strange beasts, which in all tongues 
are called fools. 

TWik Salutation and greeting to you all 1 
nS 
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Jaq. Good my lord, bid him welcome : this it the 4c 
motley-minded gentleman that I hafe so often 
met in the forest : he hath been a coortiery he 
swears* 

Touch. If any man doubt that, let him put me to my 
purgation. I hafe trod a measure; I have 
flattered a lady ; I have been politic with my 
friend, smooth with mine enemy; I have 
undone three tailors ; I have had four quarrels, 
and like to have fought one. 

Jaq. And how was that ta'en up ? $0 

Touch, Faith, we met, and found the quarrel was 
upon the seventh cause. 

Jaq, How seventh cause? Good my lord, like 
this fellow. 

Duie S. I like him very well. 

Touch. God 'ild you, sir ; I desire you of the like. 
I press m here, sir, amongst the rest of the 
country copulatives, to swear and to forswear; 
according as marriage binds and blood breaks : a 
poor virgin, sir, an ill-&voured thing, sir, but 60 
mine own ; a poor humour of mine, sir, to take 
that that no man else will : rich honesty dwells 
like a miser, sir, in a poor house ; as your pearl 
in your foul oyster. 

S19 
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Dtde S. By my fiuth, he it very 0wift and 
sententious. 

ToucL According to the fool's bolt, or, and such 
dulcet diseases. 

Jaq* But, for the seventh cause ; how did you find 

the quarrel on the seventh cause ? s 70 

TaticL Upon a lie seven times removed : — bear your 
body more seeming, Audrey : — as thus, sir. I 
did dislike the cut of a certain courtier's beard : 
he sent me word, if I said his beard was not cut 
well, he was in the nund it was : this is called 
the Retort Courteous. If I sent him word 
again < it was not well cut,' he would send me 
word, he cut it to ]Jease himself: this is called 
the Quip Modest. If again *it was not well 
out,* he disabled my judgement : this is called 80 
the Reply Churlish. If again * it was not well 
cut,' he would answer, I spake not true : this is 
called the Reproof Valiant. If again <it was 
not well cut,' he would say, I lie : this is called 
the Countercheck Quarrelsome : and so to the 
Lie Circumstantial and the Lie Direct. 

Jag. And how oft did you say his beard was not 
well cut ? 

'^oucb* I durst go no further than the Lie 
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Circumstantial^ nor he durst not ^Te me the Lie 90 
Direct ; and so we measured swords and parted. 

Jaq. Can you nominate in order now the degrees of 
theUe? 

Tayeb, O ir, we quarrel in print, by the book ; as 
you hafe books for good manners : I will name 
you the degrees. The first, the Retort 
Courteous; the second, the Quip Modest; the 
thitd, the Reply Churibh ; the fourth, the Re- 
proof Valiant ; the fifth, the Countercheck Quar- 
relsome ; the sixth, the Lie with Cucumstance ; 100 
the seventh, the Lie Direct. All these you may 
avoid but the Lie Direct ; and you may avoid 
that too, with an If. I knew when seven 
justices could not take up a quarrel, but when the 
parties were met themselves, one of them thdught 
but of an If, as, < If you said so, then Isaidso;' 
and they shook hands and swore brothers. Your 
If is the only peace-maker ; much virtue in If. 

Jaq. Is not this a rare fellow, my lord? he's as 

good at any thing and yet a fooL no 

Duie ^. He uses his folly like a stalking-horse and 
under the presentation of that he shoots his 
wit. 
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Snter HynuH^ RataTmd^ aad Ce&a. 
Stiff Mtuic. 
Hym, Then it there mirth in heaven. 
When earthly things made eyen 

Atone together. 
Good Duke, receive thy daughter : 
Hjrmen from heaven brought her. 

Yea, brought her hither. 
That thou mightst join her hand with hit 1 20 
Whose heart within his bosom is. 
Roi* To yon I give myself, for I am yours. 
To you I ^ve myself, for I am yours. 
Dule S. If there be truth in sight, you are my daughter. 
OrL If there be truth in sight, you are my Rosalind. 
Pbi. If sight and shape be true, 

' Why then, my love adieu ! 
Ro*. I '11 have no Either, if you be not he : 
I 'U have no husband, if you be not he : 
Nor ne'er wed woman, if you be not die. 130 

Hym. Peace, ho ! I bar confusion : 
*Tu 1 must make conclusion 

Of these most strange events : 
Here 's eight that must take hands 
To join in Hymen's bands. 

If truth holds true contents. 
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You and yoa no cro« shall part: 

Yoa and you are heart m heart : 

You to hit love mint accord. 

Or have a woman to your lord : 140 

You and you are sure together. 

As the winter to foul weather. 

Whiles a wedlock-hymn we sing. 

Feed yourselves with questioning ; 

That reason wonder may diminish, 

How thus we met, and these things finish. 

S0116. 
Wedding u great Juno's crown ; 

O blessed bond of board and bed! 
*Tis Hymen peoples every town ; 

High wedlock then be honoured: 150 

Honour, high honour and renown. 
To Hymen, god of every town ! 

Duie S. O my dear niece, welcome thou art to me ! 

Even daughter, welcome, in no less degree. 
Pbe. I will not eat my word, now thou art mine ; 

Thy £uth my fancy to thee doth combine. 

Enter Jaques de Beys. 
Jaq. de B. Let me have audience for a word or two : 
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Act V. Sc. 17. ^« As You Like It 

I am the second son of old Sir Rowlaod, 
That bring these tidings to this har assembly. 
Duke Frederick, hearing how that every day 160 
Men of great worth resorted to this forest, 
AddressM a mighty power ; which were on foot. 
In his own conduct, purposely to take 
His brother here and put him to the sword : 
And to the skirts of this wild wood he came ; 
Where meeting with an old religious man. 
After some question with him, was conirerted 
Both from his enterprise and bom the worid ; 
His crown bequeathing to his banishM brother. 
And all their lands restored to them again 1 70 

That were with him exiled. This to be true, 
I do engage my life. 
Duie S. Welcome, young man ; 

Thou offer'st feirly to thy brothers' wedding : 
To one his lands withheld ; and to the other 
A land itself at large, a potent dukedom. 
First, in this forest let us do those ends 
That here were well begun and well begot: 
And after, every of this happy number. 
That have endured shrewd days and nights with us. 
Shall share the good of our returned fortune, 180 
According to the measure of their states. 
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Meancime» forget this new-fallen dignity^ 

And fidl into our rustic revelry. 

Play» music ! And you, brides and Mdegrooms all» 

With measure heap'd in joy, to the measures fall. 
Jaq* Sir, by your padence. If I heard you rightly. 

The Duke hath put on a religious life 

And thrown into neglect the pompous court ? 
Jaq. de B. He hath. 
Jaq. To him will I : out of these convertites 190 

There b much matter to be heard and leam'd* 
[To Dmki SS} You to your former honour I bequeath ; 

Your patience and your firtue well deserves it : 
[To OrL'] You to a love, that your true &ith doth merit : 
[To OB.'} You to your land, and love, and great allies: 
[To SiL} You to a long and well-deserved bed : 
{To Touch.'} And you to wrangling ; for thy loving voyage 

Is but for two months victualled* So, to your 
pleasures: 

I am for other than for dancing measures. 
Duh S. Stay, Jaques, stay. 200 

Jaq. To see no pastime I : what you would have 

I '11 stay to know at your abandonM cave. [£xi/. 
Duie S. Proceed, furooeed : we will begin these rites, 

As we do trust they'll end, in true delights. 

[^ donee. 
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EPILOGUE. 

Ros. It is not the ftshion to see the lady the epilogue; 
but it u no more unhandsome them to tee the 
lord the prologue* If it be true that good wine 
needs no bush, 'tis true that a good play needs 
no epilogue : yet to good wine they do use good 
bushes ; and good plays prove the better by the 
help of good epilogues. What a case am I m 
then, that am neither a good epilogue, nor cannot 
insinuate with you in the behdf of a good play ! 
I am not furnished like a beggar, therefore to beg lo 
will not become me : my way is to conjure you ; 
and I 'U be^n with the women. I chaige you, 
O women, for the love you bear to men, to like 
as much of this play as please you : and I chai^ 
you, O men, for the love you bear to women, — 
as I perceive by your simpering, none of you 
hates them, — ^that between you and the women 
the play may please. If I were a woman I 
would kiss as many of you as had beards that 
pleased me, complexions that liked me and 20 
breaths that I defied not : and, I am sure, as 
many as have good beards or good fiices or 
sweet breaths will, for my kind offer, when I 
make curtsy, bid me farewell l^Efteuni. 
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AsusBD, dacMTed ; III. v. 8a 
AccosD, ooomt ; V. iv. x|9. 
Addkbss*d, prepared ; V. iv. x6s. 
All at omcb, all in a brtath ; III. ▼. 

3*- 
Allottbkt, allotaMiiCallottad chare ; 

I. L 76. 
All POiNTtsat all pomts ; I. tit xx8. 
Amazb, caolhun ; I. iL 115. 
Am, if; IV. L 31. 
Am ATOMiZB, expoM ; L L i6«. 
Amswbsid. iatufiad : II. viL 99. 
Amtiqui^ andant, old ; II. L 31 ; II. 

Anv, any one ; I. ii. 149. 

Argumbnt, reason ; I. iL aox. 

Ami's bnd, arm's lensth ; II. vi. xa 

As* to wit, namely; IL L 6. 

AssaVd, attempted ; I. iiL x3x. 

Atalanta's bbttbr part ; variously 
interpreted as referring to Atalanta^ 
■^swiftness,'* ** beauty," ** spiritual 
part " ; probably the reference is to 
her beautiful form; III. ii. 15^ 

Atomus, moles in a sunbeam ; III. B. 

Atomb togbthbr, are at one ; V. tv. 
xxtfw 

Bandt, contend ; V. L 6x. 

Banqobt, dessert, including wine ; IL 
▼.64. 

Bar, forbid, V. iv. xax: "bars me,*' 
M, exdaaes me from, L L ea 

BATLBT«little bat, used by laun- 
dresses; II. It. 40. 

Bbholdimo, beholoen ; IV. L 6a 

Bbstows himsblv, carries himself; 
IV. iil I7. 



Bbttbr, greater; IIL L a. 

Blood, affectian ; II. iii. 37 , 
V. iT. 59. 

Bob, rap, slap ; II. viL 55. 

Bonnbt, hat : IIL iL toS. 

Bottom, ** neighbour bw," tho neigh- 
bonringdeU:IV.iiL79- 

Bounds, Doowlaries, rango of pastum; 
IL IT. 83. 

Bow, yoke: IIL ffi. 8a 

Bravbrt, finery ; IL viL 80. 

Brbathbd : ** well breathed/ fai foil 
display of my strength; I. u. sjn. 

Brbathbr, living being; IIL iL 
*97* 

Bbbbd, trainnp, educate ; L i« 4. 

Bribp, in brid^; IV. m, xsx. 

Brokb, broken ; II. iv. 4a 

Brokbn music; " Some instnunents 
such as viols, violins, etc., were 
fonnerly made in sets or four, which, 
when played together, fionned a 
'consort.' If one or more of the 
instruments of one set were substi- 
tuted fi)r the cowe sp on ding ones of 
another set, the result is no longer a 
'consort.' but 'broken music'" 
(Chappell); I. iL 149. 

Brutish, animal nature ; IL viL 6& 

BocKLBS IN, surrounds ; III. iL X4a 

BuGLB, a tube-shaped bead of blade 
glass; IIL v. 47* 

Burdbn; tha "burden "of a song was 
the base, foot, orander-soog; IILiL 
a6x. 

BuTCHBRY, slaughter-house; IL UL 
•7. 

Calumo, appellation ; I. iL S4S. 
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Capablb, MBsible, recehwble ; III. v. 

Capon UMBD,a]ludinjr to theoutonuury 
gifti exi ected by Eliabethan nuupa- 
trates, "capon justices.* as thev 
were oocasioaally called; II. vis. 
X54* 

CAPKiaoos, used with a play upon its 
orig;iiial sense : ItaL em^rkcwto^ fon- 
ta^kal, goatisli; «i|^fw,agoat; III. 
iiL 8. 

Caklot, little chori, rustic; III. ▼. 
io8. 

Cast, cast oiF: III. it. x6. 

Cbnsuib, criudsm; IV. i. 7. 

Changs, reversal of fortune; I. iii. 104. 

Chanticijcbs, the cock ; II. viL 30. 

Chakactbr, write ; III. iL 6. 

CmnLT. cheerily J II. vL 14. 

Chopt, chapped ; II. it. <a 

Chkomiclbis (Folio s ** dhronoders **) 
perhaps used for the *' jurymen,'* but 
the spelling of Folio i suggests ** cor- 
oners** fiv "chroniclers"; IV. L 
los. 

Cnorlism, miserly ; II. iv. 80. 

CiCATRiCB, a mere mark (not the scar 
of a wound) ; III. ir. 93. 

CmMroMAN, citisen*s wife; II. vii. 

Civil: **& sayings," sober, grave 

mayjms, perhaps ** polite" ; III. iL 

X36. 
CiviUTT, politeness : II. viL 06. 
(Xap into't, to begin a song briskly ; 

V.Ulii. 
Clubs, the weapon used by the London 

prentices, for the preservadoo of the 

public peace, or for the purposes of 

riot ; V. iL 4S< 
Cods, strictly the husks containing the 

peas ; perhaps here used for " peas " ; 

II. iv. 53. 
CoLOUK, nature, Und ; I. iL xorS- 
CoMSiNS, bind; V. iv. 156. 
Comb off, get off ; I. iL 3s. 



Comport, take comfort ; II. vL 5. 
Commanombnt, command; IT. 



vU. 



is8 



Compact, made up, composed; II. 
viL 5. 

CoMPLBXiON ; " good my c,** perhaps 
little more than the similar exclama- 
tion '^goodness met** or *'good 
heart I ' poaribly, however, RosaUnd 
^[>peals to her oon4>lexion not to be- 
tray her; III. iL 804. 

CoNCBiT, imagination ; II. vL 8 ; moi- 
tal capacity ; V. iL 59. 

Condition, mood ; I. iL 376. 

Conduct, leadership^ V. iv. 165^ 

CoNNBD, learnt by hea*t ; III. iL eSo. 

Constant, accustomed, ordinary; III. 
V. 123. 

CONTBNTS : *' if truth holds true c* 
L€. ** if there be truth in truth" ; V. 
iv. X36. 

CoNTSivBR, plotter; I. L 151. 

CoHVEMSSD, associated ; V. iL 66. 

CONVBRTITBS, cooverU ; V. iv. xga 

CoNT, rabbit; III. ii-asf* 

CoPB, engage with; II. l 69. 

CopULATivBS, those desiring to be 
united in marriage ; V. iv. 58. 

Ck>TB: **eaxfenMg de UrgUr; a shep- 
herd's cote ; a little ccitage or cabm 
made of turfs, stravN boughsi or 
leaves" iCoigrmh II. iv. 83. 

Could, would gladlv ; I. iL S59. 

Countbnancb; '*nis countenance** 
probably >■ •* his entertainment of me, 
the style of living which he allows 
me " ; I. L 19. 

CoUNTBK, wofthless wager ; originally 
ideoes of fidse numey usedas a means 
9f reckoning ; II. viL 63. 

0>uxTSHiP, court life ; III. H. 364. 

Cousin, niece ; I. iiL ^ 

CovBK, set the uble; 11. v. 3s. 

Cboss, used equivocally in the sense 
of (x) misfortune, and (e) money ; 
the ancient penny had a double croM 
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with a crest stamped od, so that it 

might easily be broken into fonr 

pieces; II. iv. it. 
Crow, langh heartily ; II. viL 30. 
CuKTLB-AXB, a shoTt sword ; I. ul 

119. 

Damnablb, worthy td condemnation ; 
V.ii.68. 

DariBD, dbliked ; BpO. ax. 

Dbspbratb, bold, daring, forbidden ; 
V. It. 39. 

Dbvicb, aims, ambitions ; I. L 174* 

Dial, an instrument for measuring 
time in which the hours were mariced; 
a small portable sun-dial ; II. vii. ta 

DiSABLB, undervalue ; IV. L 34. 

Disabled, (fisparaged ; V. {▼. 8a 

DiSHONnr, immodest ; V. ill 4. 

DiSLXKBKexpnss dislike of: V. iv. 73. 

D18PUTABLB, fond of disputmg ; II. ▼. 
36. 

DxvBRTSD» diverted from its natural 
course ; II. ill 37. 

Doo-APBS, baboons ; II. v. 37. 

Dole, grief: I. it 139. 

DucDAME, burden of Jaques* song, 
variously interpreted by editors, i^. 
**dmcmd mt^* ^^kmc md mt;** pro- 
bably, however, the word is an 
ancient refrain, of CelUc origin; 
Halliwell notes that dmt-mdam-mg- 
mt occurs in a MS. of PUrt Phw 
muu^ where ordinary texts read 
Hew, iroUy, Mly (C ix. 1*3); it U 
nrobably a survival of some old 
British game like " Tern TUUtr;^ 
and is said to mean b Gmlic ** this 
land is nune" : according to others 
it is a Welsh phrase equivalent to 
'*oome to me.** Judging by all the 
evidence on the sufagect the Gmlic 
interpretation seems to be most 
plausible ; n.b. L 6x, '* to call fools 
mto a circle" ; II. v. 56. 

Dulcet diseases, [? an error for "dul- 



cet discourses**] perhaps ** sweet 
mortifications,** alluding to such pro* 
verbial sayings as " fool s bolt is soon 
shot.** ftc.; V. iv. 68. 

East, eastern ; III. iL 93^ 
Eat, eaten; II. viL 88. 
Effigies, IDceness ; II. viL 193. 
Enchantinglt, as if under a spell ; 

I. i. X74. 

Engage, pledge : V. iv. X7S. 
Entame, bring mto a state of tame- 

ness; III. v. 48. 
Entreated, persuaded ; I. iL 158* 
Erring, wandering; III. ii. X98. 
Estats, bequeath, settle ; V. u. 13. 
fiTHiopB, black as an Ethiopian ; IT. 

iii.35. 
Exempt, remote ; II. i. 15. 
Expediently, expeditiously; III. i. 

x8. 
Extent, seisure ; III. t X7. 
BxTERMiNBD, exterminated; III. v. 89* 

Fair, beauty : III. ii. xoa 

Falls, leu &11 : III. v. 5. 

Fancy, love ; III. v. 19. 

Fakct-monger, love-monger : III. iL 
389. 

Fantasy, fancy ; II. iv. 31. 

Favour, aspect ; IV. iiL 87 ; counten' 
anoe ; V. iv. 87. 

FbXturb, shape, form ; used perhaps 
equivoodly, but with what particular 
fioMrce is not known ; *' feature** may 
have been used occasionally in the 
sense of '* vetse-makinff '* (^ Note); 
III. iiL 3. 

Feed, pasturage ; II. iv. 83. 

Feeder, servant {^^ factor^* and 
**fi«Uuy** have been suggested); 

II. iv. 99. 

Feelingly, by making itself felt; II. 

L IS. 
Fells, wooUy skins ; III. iL S5- 
Fleet, make to fly ; I. i. 134. 



xa9 



d by Google 



Glossary. 



As Tou Like It 



FLOUt, mock at, Jeer mk ; I. U. 48* 

Fond, foolish ; II. iil 7. 

For, for want of : II. nr. 75 ; IL tL 

8 ; because ; III. iL 134 ; as r^^rds ; 

IV. iii. 139. 
Forked hbads, £^. "fork-heads,** 

which Ascham describes in his Tsxo' 

ptUlut as being " arrows having two 

points stretching forward " ; II. L 04. 
Formal, having due regard to dignity ; 

II. vii. X55. 
Frsb, not guilty ; II. viL 85. 
Frbbstonb-colouk'd^ dark coloured, 

of the cokwr of Bath-brick ; IV. iii. 

as* 
FuRNiSHXD, apparelled ; Epilogue 10. 

Gargantua's mouth ; allodbg to 
" the large-throated" nant of Rabe- 
lais, who swallowed nve^ pilgrims, 
with their pilgrims* staves, in a salad : 
though thore was no English transla- 
tion of Rabelais in Shake8peare*s 
time, yet several chap-book histories 
of Gargantua were published; III. 
iL 938. 

Gbntiutt, gentleness of birth; I. i 
aa. 

Gbstuib, bearing ; V. iL 69. 

Glancbs, hiu ; II. vii 57. 

God but YOU«"God be with yon**; 
hence» "good-bye" : III. ti. 073. 

God 'ild you* "God yield (reward) 
you**; III.iiL74. 

God yb good BVBN«God give yon 
good even (often represented by some 
such form as " Godgigoden **); V. L 
x6. 

GoLDBN WORLD, goldeu age ; L L xh. 

"Good wimb msbds mo bush*^* 



alluding to the bush of ivy which 
was uauallv hung out at vintners' 
doors ; Epil. 3. 



Goths (evidenily pronooaoed very 
much like "goats,** henee Touck- 
le's joke); the Oetm (or Cloths) 



among whom Ovid lived in banish- 
ment ; III. iiL 9. 

Grace, gain honour ; I. L 155. 

Gracb MB, get me credit, good re- 
pute ; V. iL 64. 

Gracious, looked upon with fisvonr : 
I. iL 2oa 

Grapp, graft ; III. iL 184. 

Gravbllbd, stranded, at a standstill 
IV. L 74. 

Harm, misfortunes; III. iL 80. 
Hayb with you, come along ; I. iL 

a68. 
Having, posiession ; III. iL 396. 
HBvman; III. iL 4x4. 
Hbadbd, grown to a head ; II. viL 67 
Hbart, aiectioo, love ; I. L X75. 
Hbrb much, used ironically, in k 

negative sense, as in the modem 

phrase " much I care I " IV. HL a. 
Him she whom ; I. L 46. 
Hinds, serfo, servants ; !• t aa 
Holla; "cry holla to**; restrain; 

III. iL as7 
Holy, sacramental; III. iv. X5. 
HoNBST, virtuous ; I. ii. 41, 4a. 
Hooping, "out of all hooping/* 

bey<md the bounds of wondering ; 

III. iL ao3. 
Humorous, full of whims, capricknu ; 

I. iL 978; II. iiL 8 ; fandfhl; IV. L 

aa 
HuRTUMG, din, tumult ; IV. iiL X3a. 
Hybn, hyena ; 1 V. a. X56. 

Ill-pavourbd, ugly in &oe, bad look- 
ing ; V. iv. 6a 

Ill-payourbdly, ugly ; I. iL 4a. 

Imprbssurb, impression; III. v. 83. 

Incision; "(Sod make in.** i.#. "give 
thee a better imderstanding**; a 
reference perhaps to the cure by 
blood-letting ; it was said of a very 
silly person that he ought to be cot 
for the simples ; III. iL 75. 
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iMCONTumrr, immediately ; V. iL «k 
iNQUumoM. Much, inqoiry ; II. li 

so. 
Insinuatb with, ingratiate myself 

with ; EpiL 9. 
iMSOMOCHain as modi as; V. ii. 

6t. 
Iktbndmbmt, intentioD : I. L 140. 
iNVBcnvBLT, bitteriy, with invective; 

II. i 5«. 
IxuH mat; Irish witches were said to 

be able to rime either man or beast 

to death; be-rimed raU are fre- 

qoently uluded to in Bliiabethan 

writers ; III. iL 187. 
Ikks, grieves ; II. i. sa. 

Jars, discordant sounds ; II. viL s* 

JUDAS*t ; ** browner than J.*' ; he was 
usually r^resented m andent 
paintiitf or tapestry with red hair 
and beard : I iTiv. 9. 

JONO*s SWANS, probably an tnot for 
Vennst repre sen ted as swan-drawn 
in Ovid (Meta. x. 708) ; I. iiL 77. 

f VST, just so ; III. U. a8z. 

JUSTLY, exactly; I. iL as6. 

Kmo, nature; IV. iiL 59. 
KiNDLB, enkindle, incite ; I. L 179. 
KiNDLSD, brought forth ; used techni- 

oslly for the littering of rabbits; III. 

iL 358. 
Kmoll'd, chimed ; II. viL 1x4. 

Lack, do without \ IV. L its. 

Lkakn, teach ; I. iL 6. 

Lbavb, permission; I. L 109; I. iL 

167. 
Lbbr, oonntenance ; IV. L 67. 
LiBP, gladly ; I. L xsa : III. li. 869. 
Limm'd, drawn ; II. viL 194. 
LiNBD, drawn ; III. iL 97. 
LivBLT«life-lil:e; V.iv. S7. 
LoosB, let loose ; III. v. xtn. 
LovBR, mistress; III. iv. 46. 



MAKB«make &st, shut; IV. L x6s. 
Managb, training or breaking in of a 

horse ; I. L 13. 
BIannish, male ; I. iii. zs^. 
Mattu, sound sense ; II. 1. 68 ; sense, 

meaning ; V. ilL a6. 
Mbasurb, a court dance; V. iv. 45. 
Mbbd, reward ; II. iii. 58. 
Mbmoxt, memorial; II. iiL 3. 
Might, may ; I. iL zov. 
MiNBS, undermines : 1. i. si. 
MispRiSBD, despbed, thought nothing 

of; I. L 177 ; I. iL los. 
MoacABLB, liable to ridicule ; III, iL 

49. 
Mooes, mockeries ; IIL v. ^ 
MoDBRN, commonplace, ordtnary; II 

viL 156 ; IV. L ^. 
Mob, more ; III. iL 878. 
MoomtH, variable, fickle; III. iL 

430* 
MoRAi. probably an a4i«ctive, 

moraUring ; II. vii. 89. 
MoRALizB, discourse, expound ; II. L 

44* 
Mortal, '* mortal in folly ** ; a ouibble 

of doubtful meaning; perhaps* 

** excessive, very," 4,4, "extremely 

foolish** (lalilcMy to s u c cumb to 

foUy); ILiv. 57- 
MoTLBT, the parti-odoured dress of 

domestic fools or jesters { II. viL 34 ; 

(used adjectivelyX IL viL 13 ; fool, 

III. iiL 70. 
Mutton, sneep ; III. iL 57. 

Napkin, handkerchief; IV. iiL 94. 

Natural, idiot ; I. ii. 52. 

Naturb, ** of such a nature,** whose 
special duty it b; IIL L z6. 

Naturi^s salb-work m ready-made 
goods; III. V. 43. 

Naught; *'be n. awhile,** a pro- 
verbial ejqjMression equivalent to ** a 
mischief on you ** : I. L ^o. 

Nbbolbm, not needing ; II. i. 46. 
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NSW-PAMGLBD, feod of wluil b MW*, 
IV. i. Itt. 

NicB, trimng ; IV. L 15. 
NoRTUu» good manners, br6eding» 
II. vii. 97. 

Obsbrtancb, attention. III. IL 147 ; 
reveMnce^ respect) V. ii. zoa, 104; 
(the repetition ts probably due to the 
compositor; " endnranoe,** ''obedi- 
ence,** '* deservance,*' have been 
suggested for Une 104). 

Occasion; "her hnsband*s a**« 
an opportonity for getting the better 
of her husband ; IV. L 178. 

Of, "searchbg of**«arsearching of« 

II. iv. 44: "complain oi;**^. of the 
want of, III. iL 3z ; by ; III. iL 361 ; 

III. iii. 9a. 

Orm'sT FAiKLY, dost oootribnte 

largely : V. iv. 173. 
OuvBK ; *'0 sweet O.** the fragKent 

ofanoMbaUad; III. UL loi. 

Paintbd cloth, canvas painted with 
^[ures, mottoes, or monl sentences, 
used for hangings for rooms ; IILii. 
990^ 

pAMTAijOOM,a Standing character in the 
old Italian ccnnedy ; ne wore dippers, 
nectacles, and a poudi, and inrari- 
aoly represented as an old dotard ; 
taken typically for a Venetian; St 
Pantaloon was the patron saint of 
Venice; II. viLxcS. 

Pakcbls, detail; III. t. les. 

Pakd, leopard ; II. vii. z^ 

Parlous, perilous { IIL iL 43. 

PASsufOy snipassing, esoeedingly ; 
III. F. 138. 

PATinncAL, probably " aifection- 
moring,** perhaps i»ed with the 
force of »» pit«ul *; IV. i. 196. 

Patmbmt, punishment ; I. i. 166. 

PsASCOD, literally the hnsk or pod 
which containt the peas* used for the 



phnt itself; "ot 

n-ei^uently ac cu s t omed in their love- 
afiairs to emi>loy the divination of a 
peasood, and if ttiegood omen of the 
peas remaining in the husk were pre- 
senred, they pre sen t ed it to the lady 
of their choice" : II. iv. 5a. 

Pbxvish, wayward, saucy ; III. w. iio. 

Pbubnd, reflect ; IIL il 69. 

PBTmoMAmv, imploring ; ul. fi. 109. 

Phcbmix ; " asrazea<p.^ ; the phoenLc, 
according to Seneca, was bora once 
only in coo Tears ; IV. iiL 17. 

PLACBadwelfing-plaoe; II. iU. e7. 

Placbs, topics, soijects ; IL viiL 40. 

PoiNT-DBvicB, ia. at point device, 
trim, fiuiltless ; III. ii. 40a. 

Pou, pocket ; IL vil ea 

Poor ; *'p. a thousand crowns," the 
adjecdve precedes the article for the 
sake of emphasis, and probably also 
because of the substantival force of 
the whole expression ** a thousand 
crowns"; I. La. 

Portugal ;** bay of P." ** stiU used by 
sailors to denote that portion of the 
sea off the coast of P. firom Oporto 
to the headland of Gntra " ; I V. i. 
913. 

pRACTicB, plot, scheme ; I. L zs6. 

Practicbs, plots, schemes ; IL iii. t6. 

Prrsbnt, bmng pre sent ; IIL i. a. 

Prbsbntation, representation ; v. iv. 
zza. 

Prssbntly, immediately; II. vi. iz. 

PRBVBNTS. anticipates : Iv. i. 6z. 

PRISBR, priae-fighter ; II. iiL 8. 

PRIVATB, particular, indivklual; IL 
viL 7. 

Prodigal; **what p. portion have I 
spent," Is. **what portion have I 
prodigally s|>ent" ; I.L 4Z. 

Profit, proficiency; I. i. 7. 

pROLOGURt ; '* the only p.," f .#. only 
the p. ; V. iiL zj. 

Propbr, handsome ; L ii. ZS9. 
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Pkopbrbb. mort handsome; III. v. 
5»« 

PuiSNT, noskilled} inferior ; III. hr. 16. 

PoLPiTBK (Spedding's emendation for 
"Jupiter, tba reading of the Polioi); 
in. li. Z63. 

Purchase, acqnire ; IILiLsda 

PuKGATiON, Vindication; f iit ssi 
proof, test ; V. iv. 4«. 

PuRLiBUS, the groondt 00 the borders 
of the forest; IV. iit 77. 

Pythagoras* niiB, an allosioo to that 
philosophei's doctrine oi the trans- 
migration of sools ; III. iL 187. 

Bshcken ; II. it ao. 
ON, co n ve r sation i III. !▼. 39. 
kiM, a figure set up for tilting at 
in connby nunes, generally in the 
nofaTurkoi 



le or Saracen, bearing 
a shield upon his left am^ and Imtn- 
dishing a dub with his rn^ which 
moved round and struck a severe 
blow if the horseman made a bad 
aim ; I. iL 063. 

Qdintbssbmcb, the extract firom a 
thing, containing its virtues in a small 
quannty ; originally, in medieval 
philosophy* the fiftn essence, or 
spirit, or soul d the world, which 
consisted not of the four elements, 
but was a certain fifth, athing above 
or beside them ; III. iL 147. 

QuiF, a smart saying ; V. iv. 79. 

OuiT, acquit ; III. 1. 11. 

Quotidian, a fever, the paroxyssM of 
which return eveiy day, expressly 
mentioned in old writers as a 
symptom of love; IIL ii. 384. 

Raggbd, rough, untuneftd; II. v. 15. 

Rank, row, line; IV. til 80: ** butter- 
women's rank** {"rate,* '^radc,** 
"rant (at),'* "canter," have been 
pcoposed]«file, order, |og-trot ; III. 
li. S03. 



Ranknsss, presumption ; L i 91. 

Rascal, tecnnical term for lean deer ; 
III. iii. s8. 

Raw, ignorant, inexperienced; IIL 
1L76. 

Rbason, talk, converse ; I. it 56. 

Rocks, cares ; II. iv. 8z. 

RacouNTMBNTS, things 'recounted, 
narrations; IV. iii. 141. 

Rbcovbr'd, restored ; IV. iiL 151. 

Rbugious, belongingtosome rdigious 
order; III. U. 36a. 

RsMBMSRANCB, memory; I. i. 67. 

Rbmorsb, compassion: I. iii. 78. 

Rbmovbd, remote; III. il 360. 

RxNDBR, describe ; IV. iiL 133. 

Rbsolvb, solve : III. iL «4S. 

Rbvsrsncb; ** his reverence," the re- 
spect due to him ; I. L $4. 

RiGKT| downright. III. iL 103; true; 
III. iL 1S7. 

RiPB, grown up ; IV. iiL 88. 

Roundly, without delay ; V. iiL 11. 

RovNiSH, rude, uncouth ; II. iL 8. 

Sad, serious ; III. iL 156. 
Sad brow, serious face ; III. iL «s6. 
Saws, maxims; IL vii. 156. 
School, (probably) university ; I. L fi. 
Scrip, shepherd's pouch: III. iL 171. 
Sbbks (used instead d ue singular) ; 

V. L6d. 
Sbbmino, seemly ; V. iv. 7s. 
Ss'NNiGKT^seven-night, a week : II 

iL 334. 
Sbntbntious. pithy ; V. iv. 66. 
Shadow, shady i>UkiBe; IV. L sea. 
Shall, must ; I. L 134. 
Shb, woman ; III. iL za 
Shkaf, gather into sheaves; III. iL 

1S3. 
Should rb. came to be, was said to 

be; IIlT0.x8a. 
SHOULDST«wouklst ; I. iL aso- 
Snow, appear ; I. iiL 8jk 
Shrkwd, evil, harsh ; V. iv. 179* 
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SiMPLBs, herbs nsed in medicine ; IV. 
L t7. 

Sir, a dtle bestowed on the inferior 
clergy, hence Sir Oliver MafHeact, 
the country curate ; probably a trans- 
lation of '* Dominns." still applied 
to ** Bachelors " at the University ; 
III. iiL 43. 

Smisch, besmear, darken; I. iii. 
1x4. 

Smothbk ; " from the smoke into the 
s. ** ; thick suffocating smoke ; I. il 
999. 

Smakb, used as a term of scorn ; IV. 
iiL 71. 

So, if, provided that; I. U. xt. 

Sorts, kinds, classes ; 1. 1 174. 

SouTH-«BA OF DiscovBRy,a voyage of 
discovery over a wide and unknown 
ocean ; the whole phrase is taken by 
I to mean that a minute's delay 



will bring so man^ questions that to 
answer them all will be like a voyage 
of discovery. Perhips Uie reference 
is to Rosalind's discovery of her 
secret, of the truth about herself; 
III. iL 007. 

Spkbd, patron ; I. ii. aaa. 

SruEBN, pattioB ; IV. L exr* 

Squandbring, random; II. viL $?• 

Staggbr. hesitate ; III. iii 49. 

Stat, wait for ; III. it aax. 

Sticks, strikes, stabs : I. iL 154. 

Still, omtinually ; I. iL 938. 

Still music, m. soft, low, gentle 
music ; V. iv. xx3-xt4. 

Straight B straightway, Immediately ; 
III. V. X36. 

SuccssspULLY, likely to succeed ; I. iL 
168. 

SuDDBNLT, quickly, speedily; II. iL 

Suit, nsad quibbingly, (i) petition, (3) 

dress; II. vii. 44. 
SviTtafeyonrs (with^a^ pbnr upon 



••suit.*'**Uvery"): LiLi 



Sun, '*to Uve i' the s.'* /.«. to live in 

open-dr freedom; II. v. 41. 
SuRB, firmly joined : V. iv. 141. 
Swashing, swaggering : I. iii. xaa. 
Swift, keen of wit ; v. iv. 65. 

Ta'bn up, made up ; V. iv. 
Taxation, censure, 



; V. IV. so. 

, satire; I. iLot. 

ed, blended: I. i 



Tbmpbrbd, composed, 1 

Tmatcmbd housb, alluding to the 

story of Bands and Philemoo ; III. 

ULxi. 
That THAT«that which ; V. iv. 6a. 
Thought, melancholy; or perhapa 

" moody reflection ** ; IV. L 8x7. 
Thrasonical, boastful (from Thraso 

the boaster, in the Eunuchus of 

Terence); V. U. 34* 
Thricb-cbownbd Qubbn, ruling in 

heaven, earth, and the underworld, 

as Luna, Diana, and Hecate; IIL 

iL a. 
Thsiftt ; "the th. hire I saved,** i.g. 

"that which by m^ thrift I saved out 

ofthehire**: II. liL 39. 
To, as to ; II. iii. 7. 
ToucHBS, characteristics ; III. iL 160. 
Toward, at hand ; V. iv. j<. 
Tot, bagatelle, triflinif afSir ; III. iii. 

76. 
Travbrsb, crosswayt; Ill.iv. 45. 
Trow tou, know yon ; III. ii. xto. 
Turn's into, brought into; IV iiL 

•3- 

Umbbr, brown pigment, brought from 

Umbria ; I. ih. 1x4. 
Uncouth, unknown, strange; II. 

vi. 6. 
Unbxprbssivb, inexpressive, unable to 

be expressed ; III. iL xo. 
Unkind, unnatural; II. viL X7S. 
Unqubstionablb, unwilling to be 

conversed with ; III. iL 394. 
Unto, in addition to ; L IL aso. 
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UNTUNBABUt (TheolNad and other 
editors '* nntimeable,'* cp. the page's 
reply), oat of tnne, perhaps also 
** out of time"; V. iil 37. 

Up ; *'kiU them ap**; used as an in- 
tenttve particle ; II. i. 6s. 

Velvbt, delicate ("velvet" is the 
technical term for the outer covering 
of the horns of a stag in the early 
stages of its growth) ; 11. t 50. 

Vbngbancb. mischief; IV. iii. 48. 

Villain, bondman, serf; wi^ play 
upon the other sense ; I. i. 5^. 

VoiCB, " in my voice, "-/.«. as far as my 
vote is concerned ; II. iv. 87. 



Wars, aware; II. iv. 58 
II. iv. 59. 

Wakf, turn, change the aroect of* 
twist out of shape ; II. vii. 187. 

Ways ; ** come jrour ways "«come on ; 
I. ii. aax. 

Wbak bvilSi evils which cause weak- 
ness; II. vii. 133. 

Wbar, fashion ; II. vii. 34. 



Wbaring, wearying ; II. iv. 38. 

Wbbk, an indmiite period of time, 
periiaps a *' in the week,** cf, the 
|>hrase ** too late in the day^'; II. 
lU. 74. 

Whkkbin wbnt hb, how was he 
dressed? III. ii. 834. 

Whbsb tou arb» what yon mean : V. 
ii. 39. 

Wit, whithbx wilt ; an exclamation 
of somewhat obscure meaning, used 
evidently when anyone was either 
talkingnonsense or usurping a greater 
share m conversation than justly be- 
longed to him; IV.i. 168; ,^.** Witt 
whither wander ^ou " ; I. Il ^o. 

WoBPUL, expressive of woe ; 11. vii 
X48. 

Woman op thb world, u$. married ; 
V.iii.4. 

Working, endeavour ; I. ii. ass. 

Wrath, passim, ardour; V. iL 44. 

Wr^tlbr (trisyllabic) ; II. u. 13. 

Yooasfor you ; II. v. 34. 
Young, inexperienced ; I. i. 54 
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Daamatjs PnsoNx. Fhe pronunciation of Jofu* It still 
somewhat doubtful, though the metrical test makes it certain 
that it is always a dissyllable in Shakespeare: there is eridence 
that the name was well known in England, and ordinarily pro. 
nounced as a monosyllable ; hence Harring^n's Mdamorphmis 9f 
A-jam (1596). The name of the character was probably rendered 
* Jakfi * : the modem stage practice is in farour of * Jaq-^vet* 

I. i. I. *U vfoj u^ thhfatkkm : ttqueathid^^ A:c. The Folio does 
not place a stop at *fculdcm* bnt makes * 6epuatked ' a past par- 
. ticiple; the words * charged* . . . *m kis Uuihg* presuppose *k«* 
or < tmyfidkir * ; the nominatire, may, however, be easily supplied 
from the context, or possibly, but doubtfully, *a* (a(A«') has 
been omitted before ^tharied,^ There is very much to be said in 
favour of the Folio reading ; a slight confusion of two construc- 
tions seem to have produced the difficulty. Warburton, Hanmer, 
and Capell proposed to insert ^ my father* before ^UftuaOud* 
Others punctuate in the same way as in the present text, but 
read ^he hefiuaihed* or *m^ fiahtr beqmathed* \ the Cambridge 
editors hold that the subject of the sentence is intentionally 
omitted. 

I. ii. 89. The Folio prefixes < RotaBttd* to the speech : Theobald 

first proposed the change to < Cetia^* and he has been followed by 

most editors. Capell suggested * Femam&u * for * FretUricA * in the 

previous speech, Shakespeare does not give us the name of 

«3« 
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Rosalind's father : he is generally referred to as * Dukt Setthr * : 
Celia's father is mentioned as < Frederick * in two other places (L 
146 of tMs scene, and V. ir, 160). One has, however, a shrewd 
suspicion that Touchstone is referring to the exiled king as < da 
Frederick,' and that Rosalind speaks the words *my/aiktr*s iovtit 
mmgh u hmomr Ami /' the expression is so much in harmony with 
her subsequent utterance, 11. 147- 250 : — 

^ My father laved Sir Rowland a* kit sonV 
And again, in the next scene, 1. 30 :— 

« The Duke my/mtker laved kis/atker dearly. 

I. ii. lao. < Tea mean ' ; Theobald proposed * jta* ym wuan^ and 
the Cambridge editors suggest that * am/' for < m ' ( =^) may be 
the right reading, omitted by the printer, who mistook it for 
part of the stage-direction < Orl and* for * OrlamL* 

I. ii. 284. *tke taller* I but Rosalind is later on described as 

< wiore than eemmem tallf* and Celia as *tie tvemam law, and krawaer 
ikon ker krdker * : probably * taller ' is a slip of Shakespeare's pen : 
*ikerter,* **maller,* * letter,* * lower,* have been variously proposed; 
of these * letter* strikes one perhaps as most Shakespearian. 

I. ill. 134. ^ehoMge* A:c., Folio i ; the other Folios read ^ekarge,' 
Le. 'burden,' probably the true reading. 

I. ill. 150. There has been much discussion ot the scansion of 
this line; several critics, in their anxiety to save Shakespeare 
fh>m the serious chaige of using a fUse quantity, propose to accent 

< Aliena* on the penultimate, but for all that it seems most likely 
chat the line is to be read— 

* ITo ldng\er Cillym, Mil AHfena. 
It i. s * kere/eel we hot* \ Theobald first conjectured < i«f * for 
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*noi* of tbe Polios, and his emendation has been accepted by 
many scholars, though violently opposed by others. Most of the 
discussions torn on < the pemaUy of Jdam,* which ordinarily suggesU 
toil — < in the sweat of thy brow shalt thon eat bread ' — ^but in 
this passage Shakespeare makes the penalty to be " the seasons* 
difference," ^. Faradue Lost^ x. 67S, 9 :-» 

^Elf had tJu taring Ptrptiuai smiUd on garth with vmaatflowfrt, 

II. i. 15-14. ^like the toad, ugly ami venomoutf^ &c. A favourite 
Euphnistic conceit, t.g. * Tho/ouU toade hath a /aire stoao m his heady* 
Euphnes, p. 53 (ed. Arber), based on an actual belief in toad- 
stones. The origin of the belief is traced back to Pliny's descrip- 
tion of a stone as < of the colour of a frog.' 

II. iii. 1%. *no more do yours,* a somewhat loose construction, 
but one easily understood, the force of the previous sentence 
being *to some kind of men their graces serve them not as 
friends.' 

II. ill. 71. ^sevomteem*\ Rowe's emendation for * soamenti** of 
the Folios. 

n. iv. I. * 'weary* \ Theobald's emendation for * merry* of the 
Folios, and generally adopted ; some scholars are in favour of the 
Folio reading, and put it down to Rosalind's assumed merriment ; 
her subsequent confession as to her weariness must then be taken 
as an aside. 

II. iv. 51. *from whom,* i.e. from the peascod; similarly *her* 
in the next Une: he was wooing the peascod instead of his 
mistress. 

n. V. 5. < tum* so the Polios : Pope substituted * tume ' ; but 
the change is unnecessary ; according to Steevens * to turn a tume or 
«•««' is still a current phrase among vulgar musicians. 
138 
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II. T. 65. * rUrail ugamti all th* Jtrtt-horu ^ Egyfi,* Acoording 
to Johnson Uht firtt-horu of Egypt* waa a proTerbial expression 
for high-bom persons, but it has not been found elsewhere. 
Nares suggests that perhaps Jaques is only intended to say that, 
if he cannot sleep, he will, like other discontented persons, rail 
against his betters. There is no doubt some subtler meaning in 
the words, and the following is possibly worthy of consideration : — 
Jaques says if he cannot sleep hell tail again all first-boms, for 
it is tlie question of birthright which has caused him * leaTe his 
wealth and ease,' merely as he had preriously put it * to please a 
stubborn will ' ; this idea has perhaps suggested Pharaoh's stub- 
l>omness, and by some such association < all first-boms' became <aU 
the first-bora of Egypt ; * or, by mere association, the meaning- 
less tag < ^ Eg^i ' is added by Jaques to round off the phrase, 
and to gire it some sort of colour. 

II. Tii. 19. Touchstone of course alludes to the common saying 
< Fortune favours fools,* tp. Every mum mt^hk htrntmr^ 1. i. * 
Stgliardo. Why, who am I, sir? 
MaeilmU, One of those that fortune favours. 
Carh, \Aside'\ The periphrasis of a fool.' 

II. Tii. 34, 36. 'A wtrtkyfiU' < wrthf /m/': the <>f ' 

and ( ' should probably change places, according to an anony- 
mous conjecture noted in the Cambridge Edition. 

II. Tii. 55. ^NtiUstem'; the words *mot to* were first added by 
Theobald : the Folios read < tetm ' ; Collier, following his MS. 
corrections, proposed < kit to seem * ; tlie meaning is the same ir 
both cases. Mr Pumess follows Ingleby in maintaining the cor- 
rectness of the text, and paraphrases thus : — ** He who is hit the 
hardest by me must laugh the hardest, and that he must do so is 
plain ; because if he is a wise man he most seem foolishly sense- 
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less of the bob by laughing it off. Unless he does this, Tiz., 
shows his insensibility by laughing it off, any chance hit of the 
fool will expose every nenre and 6bre of his folly.'* 

II. vii. 73. * tAs weary very meaiUf* the reading of the Folios 
(Polios I and % ^nearu*; Folios 3, 4, * weary*). Pope proposed 
'wry twry'i CoUier (MS.) *the very auam ^ wear*; SUunton 
* toeary-wry^* or * very-vteary* Others maintain the correctness 
of the original reading, and expkin, * until that its Tery means, 
being weary or exhausted, do ebb.' A Tery pkusible emendation 
was suggested by Singer, tIz., * wearer's* for * weary,* tnd it has 
rightly been adopted by sereral editors : tp, Henry VIIL I. i. 85-5: — 

*^, many 
Have Sroke their taekt with lmyin£ mam/ort an 'em 
For this great Journey,' 

n. TiL 178. < because thorn art tut teeuy i.e ** as thou art an enemy 
that dost not brave us with thy presence " (Johnson) : several 
unnecessary emendations have been proposed, e^, * Thou eatuett 
tut that teem * (Hanmer) ; * Because than art foreseen ' (Staunton), 
&c. 

IL vii. 189. * As friend remewsber*d not,* i,e. * as forgotten friend- 
ship,' or *as what an unremembered friend feels': ep, 'hemeflts 
forgot^ su^ra* 

in. IL 119. *the very false gaUof,* cf, Nashe's Four Letters Cen- 
fitted, ** I would trot a false gallop through the rest of his ragged 
▼erses, but that if I should retort his rime dogrell aright, I must 
make my verses (as he doth his) run hobling like a Brewer's 
Cart upon the stones, and observe no length in their feet" 

HI. ii. 165. 'pulfiter*x Spedding's suggestion for ' Jt^dter* ot 
the Folios. 

III. ii. 439. * living,' i.«. lasting, permanent; tlic antithesis 

140 
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seems to require ^knhg* which has been substituted by some 
editors : it Is noteworthy that in some half-dozen instances in 
Shakespeare *■ live * has been printed for < lo^e,' but it is question- 
able whether any change is justifiable here. 

III. iii. 5, 6. *yo»tr fiahtrtt! . . . what features^* Farmer's 
conjecture ^fiatmri / . . . what '/ feature * seems singularly plans- 
ible; ^.1. I'Jt^^Idotui know what ^foetical* is J* 

in. iii. Si. * her^* so Folios i, i; < Air,' Folios 3, 4: the female 
bird was the &lcon ; the male was called < tercel ' or < tassel' 

IIL iT. 4S. *tiM goose*: Hanmer substituted * nose-quilled* for 
* noUe* which is, of course, used ironically. 

III. ▼. 7. * tBos and livesy* Le, ' Utcs and dies,' i,e* * subsists from 
the cradle to the graTe ' ; the iuTcrsion of the words seems to have 
been an old idiom : ^. * Romamnt of tho Hose,* ▼. 5790 : — 

' H^ttk sorwe thty hoih die and lir'e^ 
That unto Richeste her heriisyivo* 

Other passages in later literature might be adduced where the 
exigencies of metre do not exist. 

IV. I. 154. *liie Diana in the fountain,* Stow mentions in his 
Survey of London (1(05) that there was set up in 1596 on the east 
side of the cross in Cheapside « a curiously wrouglit tabernacle of 
grey marble, and in the same an alabaster image of Diana, and 
water conveyed from the Thames prilling from her naked breast" 
It is Tcry doubtful whether Shakespeare is referring to this par- 
ticular * Diana,' as some haTe supposed. 

IV. ii. 13. The words * Then sing him home, the mi shall bear 
this burden,* are printed as one line in the Folios. Theobald 
was the first to re-arrange, as in the text Knight, Collier, 
Dycci and others take the whole to be a stage-direction. Knight 
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first called attention to the feet that possibly the original music 
for this song is to be fonnd in John Hilton's < Caieh that Catck 
Cam; 0r, m Choke CcOeOum 0/ CaUhts, RomtJt,^ ftc, 1651 (printed 
Pumess, p. 130, 151). 

IV. iii. 76. * fair ones*; Mr, Wright suggests that periiaps we 
should read <fair me,* and Mr. Pumess assents to the Tiew that 
< Shakespeare seems to haTe forgotten that Celia was apparently 
the only woman present.' But surely it is noteworthy that 
OliTer a few lines lower down giTes the description :— * like hay is 
fiuTy* dec, 

IV. iii. 88. * liie a ripe sister : the wcmaa low * ; the pause at th« 
the woman low ccsura cakes the place of a syllable. 

IV. iii. 101. * chewing the food^ usually quoted as 'chewing the 
cud,' a correction of the line first suggested by Scott {ep. Intro- 
duction to Qtuntim DurwarJ). 

V. ii. II. */air sister;* Oliver addresses * Ganymede' thus for 
he is Orlando's counterfeit Rosalind (^. IV. iii. 95). Some inter- 
preters of Shakespeare are of opinion that Oliver knows the whole 
secret of the situation. 

V. ii. 77. < whieh J tender dearly ' ; probably an allusion to the 
Act "against Conjuracons, Inchantments, and Witchecraftes," 
passed under Elizabeth, which enacted that aU persons using 
witchcraft, ftc, whereby death ensued, should be put to death 
without benefit of clergy, dec. 

V. iii. 17. Chappell printed the music of the song from a MS., 
now in the Advocates' Library, Edinburgh, belonging to the 
eariy part of tlie seventeenth century {cp, Furness, pp. 16a, 165). 
In the Polios the last stanza is made the second. Mr. Roffe is of 
opinion that Shakespeare contemplated a trio between the Pages 
and Touchstone. 
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As You Like It mf^ Notes. 

V. iv. 4. * As those that fear the^ hope, and kmn they fearJ* A 
large number of lumeoessary emendations haTe been proposed for 
this plausible reading of the Folios ; e,g, ^feart they hope^ and know 
they fear ' ; *fear their hope and hope their fear ' ; ^fuur their hope and 
know their fear^ &c. The last of these gives the meaning of the 
line as it stands in the text 

V. It. 94. * w« quarrel in print, iy the hook*; Shakespeare pro- 
bably refers to ** Fuicentio Savioio hie Practise, In ttvo Bookee, The 
£rst intreating the use of the Rapier and Dagger* The seamdf of Honor 
and honoraUe Q^iarrels " ; printed in 1594. 

V. {▼. 95. ^ books for good manners* e»g. " A fytle Books of Goo^ 
Masters for Chyldren with interpritation into the vu^are EngfyssK 
tongue by R, Whittinton, Poet Laureat ** ; printed at London in 1 554 ; 
{ep. Dr. Fumiyall's Book rf Norture of John RusseU, ftc, published 
by the Bariy English Tent Society, iS6S)» C^, Hamlet, V. ii. 149, 
< he (ia, Laertes) is the card or calendar of gentry,* a probable allusion 
CO the title of some such * book of manners.' 

V. iv. 110. * her hand with his*; the first and second Folios 

* his hand*; corrected to *A«r' in the second and third Folios. 

V. iv. 154. *evendaughtert welcome*; Theobald proposed *dattghter' 
welcome,* i,e, 'welcome as a daughter.' Folios i, %, 3, read 

* daughter welcome * ; Folio 4, * daughter, welcome* The sense is clear 
whicherer reading is adopted, though the rhythm seems in 
favour of the reading in the text : * O my dear niece,' says the 
Duke, *nay, daughter, welcome to me in no less degree than 
daughter.' 

Epilogue, 1 8. * If I were a woman ' ; the part of Rosalind was of 
course originally taken by a boy -actor: women's parts were not 
taken by women till after the Restoration 
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